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Valentine Gallery | 
Holds Exhibition 
Of Utrillo’s Art 


Artist’s Record of Paris Streets 
Reveals Two Distinct Styles 
In this Group of Canvases) 
From Guillaume Collection 


By Mary Morseiu 

Utrillo is a painter whose gifts have 
been more deeply appreciated abroad 
than in America. Like many sensitive 
artists, who have suffered from the 
realities of the modern world he has 
deliberately clung to the boundaries of 
a small domain. He is fondest of Mont- 





martre, where the winding streets and 
the shuttered houses compose for him 
like elements in a mosaic of shifting 
color under the white cupolas of Sacré 
Coeur. Sometimes he seeks out other 
districts in Paris or even wanders into 
the suburbs, but for the most part he 
is the painter par excellence of the by- 
ways that are intimately linked with 
his own life and the life of the people. 
He paints the boldly lettered signs of 
little cafés and epiceries and lets them 
draw the eye casually over the veils of 
fleeting color that play in unexpected 
nuances over the humble solidity of old 





stone. The intensity of his mood colors 
all the districts that he loves and his 
paintings recall certain moments when 
we, too, have felt a street emerge from 
the inanimate dullness of actuality in- 
to a life of its own. 

The paintings, which all come from 
the of Paul Guillaume, in- 
clude groups of works that are sharply 
opposed in tenor and style. The gentler 
and more contemplative Utrillo is to 
be found in the street scenes without 
figures, dating for the most part before 
1920. In these, the intensity of his vi- 
sion seems to have searched every wall, 


collection 


every vista of roof tops and every sud- 
den turn of the way for its secret hues 
and its place in the order of things. 
These are usually paintings where no 
people intrude, where with an inven- 





tion that is as plastic and imaginative 
as the organization of the canvas itself, 
the elements of casual réality are knit 
with a firm and modest certitude into 
simple and moving harmonies. They 
are certainly the paintings of a man 
who has held his inner life apart from 
people, but who knows an extraordi- 
nary communion with the streets that 
nurture his solitude. 

For this reviewer, it is the special 
sensitivity of Utrillo’s vision during 
the earlier period that has the strong- 
est appeal. Like all highly subtle and 
personal painting, these canvases are 
to be lived with and lingered over. 
They do not yield themselves fully to 
the casual eye. Although they are con- 
ceived in terms of a solid and modest 
masonry, the artist’s eye, quickened by 
the magic of memory and the flux of 
mood, captures afresh each time the 
most elusive of chromatic melodies. In 
this period, also, a certain almost un- 
conscious mysticism creeps into Utril- 
lo’s art, together with a poetry that is 
a simple and honest as the humble 
Sections of the city he has elected to 
Paint. Under his skies of a wonderfully 
Sensitive gray, the artist often records 
the visionary’s splendid moment of 


, (Continued on page 5) 
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This painting has been loaned by Emil J. Stehli to the exhibition of French painting and sculpture of the XVIIIth 
century now on view at the Metropolitan Museum of Art. 


Worcester Museum Opens America 


WORCESTER. — 
prize awards were announced in con- 
junction with the opening last week of 
the second biennial exhibition of 
“American Painting of Today” at the 
Worcester Art Museum. Henry 
num “March Snow” won first 
prize among the oils, the second going 
to Esther Williams for “Between the 
Acts—Downie’s Circus.” First place in 
the watercolor section was accorded 
to Edward Hopper for “Yawl Riding a 
Swell.” These works will now be added 
to the permanent collection of the 
Worcester Museum. The jury of award 
consisted of W. Irving Clark, Perry B. 
Cott, Francis Henry Taylor and 
Charles H. Sawyer, director of the Ad- 
dison Gallery of American Art, An- 
dover, Massachusetts. 

It has been the aim of the Commit- 
tee of Selection to make the show as 
national in scope as possible within 
the limitations of space in the Museum 
and to give greater emphasis to paint- 
ing in New England than was the case 
in the exhibition held two years ago. In 
his introduction to the catalog, Perry 
Cott remarks that this procedure 
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(Photograph courtesy of Wildenstein & Company) 
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Painting Biennial 





seemed fitting not only “because of the 
geographical position of the Museum 
but also because of the gratifying in- 
crease of talented painters in this re- 
gion in the course of the past few years. 
Encouraged by federal interest in art 
projects, many of these younger art- 
ists now, for the first time, have an op- 
portunity of showing their work in 
company with that of their fellow art- 
ists throughout the country. Within 





the intention of the Committee to 
bring before the public in as compre- 
hensive a manner as possible the va- 
rious trend$ in painting today without 
stressing particular schools, whether 
they be radical or conservative in pur- 
pose.” 

The following artists are represented 
in the exhibition: Agnes Abbott, Ed- 
mund Archer, Herbert Barnett, Ken- 
neth Bates, Gifford Beal, Thomas Ben- 
ton, Theresa Bernstein, Julius Bloch, 
Oscar Bluemner, Guy Péne du Bois, 
Robert Brackman, Ann Brockman, Ed- 
ward Bruce, Charles Burchfield, John 
Carroll, Oliver Chaffee, Marion Chase, 
Russell Cheney, Charles Child, J. Floyd 


Clymer, John Steuart Curry and Carl 
Cutler. 

Also, Frank Darrah, Charles De- 
muth, Edwin Dickinson, Helen Dick- 
son, Olin Dows, Dorothy Eaton, 
Stephen Etnier, Emlen Etting, Lauren 
Ford, Frederic Frieseke, Therese Gil- 
bert, Robert Hallowell, Channing Hare, 
Mary Hoover, Charles Hopkinson, Ed- 
ward Hopper, O. Victory Humann, Joe 
Jones, Prescott M. M. Jones, Walt 
Killam, Oliver Larkin, Omer Lassonde, 
Sidney Laufman, Lincoln Levinson, 
Jonas Lie, William Littlefield, Molly 
Luce, Luigi Lucioni, Marian McIntosh, 
Peppino Mangravite, Virginia McCall, 
Henry Mattson, William Meyerowitz, 
Ross Moffett and Eliot O’Hara. 

Also, Charles Pepper, Robert Philipp, 
Waldo Peirce, Henry V. Poor, Franz 
| Porsman, Edmund Quincy, Louis Rit- 
|man, Umberto Romano, T. Herzl 
Rome,:Paul Sample, Margarett Sargent, 
Charlotte Scott, Simkha Simkhovitch, 
Moses Soyer, Raphael Soyer, Eugene 
Speicher, Maurice Sterne, Peter Teig- 
en, Ernest Thurn, Gertrude Tonsberg, 
Florance Waterbury, Franklin Wat- 


kins, John Whorf, Esther Williams, 
Grant Wood and Charles Woodbury. 
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Opens Fine Show 
Of French Art 


Superb Paintings and Sculptures 
Displayed in Perfect Setting 
Recreate the Subtlety of Spirit 
Of the XVIIIth Century 





By Mary Morse. 


There is perhaps no period of art 
in which selectivity, high quality and 
careful installation are as indispen- 
sable to true understanding as that of 
the XVIIIth century in France. Col- 
lectors, it is true, appreciate the subt- 
leties of the epoch and know that the 
fétes champétres and other surface 
frivolities of its greatest masters yield 
splendid and often poetic interpreta- 
tions of a world in which nymphs and 
court ladies and shepherdesses were 
only the symbols. But the general pub- 
lic tends to feel only the superficial 
aspects of much of the painting and 
sculpture of the Louis XV and XVI 
periods, to dismiss it as elegant and 
feminine, but lacking in significance. 
Studied in the rather heterogeneous 
collections that are usually offered, 
period mannerisms, allegories and re- 
strictions of subject matter too often 
discourage those who find it difficult to 
enter the portals of a world that is 
diametrically opposed in its every as- 
pect to modern civilization. Even in the 
Louvre, so rich in great works of the 
XVIIIth century, the average visitor is 
confounded by the array of official por- 
traits and second-rate examples, which 
only create a confusion of values for 
those who are not specialists in the 
field. 

The great loan exhibition which has 
just been placed on view at the Metro- 
politan Museum comes very close to 
being an ideal presentation of the 
epoch. Gallery D6, completely trans- 
formed in honor of the occasion, has 
been broken up into three units which 
have just the air of intimate elegance 
that the collection requires. The note 
of white, repeated throughout the dis- 
play in both the large and small sculp- 
tures and in the pedestals, is echoed in 
the light tone of the walls. It is obvious 
that Mr. Preston Remington and his 
associates have given the greatest at- 
tention to every detail of installation, 
but so discreet have been their labors 
that at first glance one is conscious 
only of an aura of subtle elegance 
framing the works on view. 

Certainly, if by some unlikely magic 
this exhibition could be preserved as 
a permanent gallery of French XVIIIth 
century art, there would be a tre- 
mendous increase in public apprecia- 
tion in this country. Ranging from 
Largilliére to David in the field of 
painting and from Coysevox to Houdon 
in sculpture, the display unfolds the 
true meaning of the century, its aban- 
don and discipline, its gayety and half- 
veiled sadness, its bucolic make-be- 
lieve and underlying sense of reality. 
It is, of course, only due to the gen- 
erosity and cooperation of the great 
French museums, as well as to a most 
whole-hearted response from the own- 
ers of the finest things in America, 
that such an event as this has been 


(Continued on page 4) 






























LOAN EXHIBITION OF FRENCH ART 


“ALEXANDRE BRONGNIART” 


(Continued from page 3) 


made possible. But the Museum has 
chosen with such discrimination from 
the wealth of material at its command, 
that the highest compliments are in 
order. 

Since both Mr. Harry B. Wehle and 
Mr. Preston Remington give in the cur- 
rent Bulletin chronological 
surveys of the collection that feature 
commentary on each of the individual 
pieces, the critic is left with the more 
pleasurable task of writing of those 
works which epitomize in one way or 
another, the special genius of the 
epoch. The works by Watteau and 
Fragonard, the Lancret from the Mel- 
lon collection, the splendid group by 
Chardin and the series of busts by 
Houdon give revelations of major 


excellent 


| of the court. 


|gonard’s finest 





significance. With them the other 
masters unite to form a picture, which 
even in the canvases of less expressive 
artists often rises to unexpected bril- 
liance. 

Watteau was the poet of a century 
that consciously sought to avoid the 
discomfortures of lyric emotion. The 
myths of antiquity came alive for him. 
There is a purity and an ecstasy in the 
“Jupiter and Antiope” from the Louvre 
that holds one spell-bound. At first 
glance one feels most keenly the strik- 
ing contrast of the white body with the 
dark strength of the god’s torso, lifting 
itself brutally from the dusky quies- 
cence of the landscape. Then one notes 
the golden beauty of the head; the 
languorous abandon of the arm falling 
into the shadows; the blend of sensual 
beauty and innocence which seem to 
hold the girl wrapped in the chrysalis 
of sleep. But like all masterpieces, it is 
a painting that stirs even the casual 
visitor profoundly, but defies analysis. 

The strolling Italian musicians, who 
relieved the ennui of the court, appear 
again and again in the paintings of 
Watteau, pathetic yet deeply signifi- 
cant figures. In his paintings their 
music seems interwoven with the 
whispering grandeur of the _ great 
trees; their swaying bodies and vari- 
colored costumes blend with the mys- 
teries of light and shadow that could 
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“MME. MARSOLLIER AND HER DAUGHTER” 


The Houdon bust from the Joseph E. Widener collection, the Nattier from the collection of Mrs. Robert W. Schuette, and the Caffieri from the Comedie Francaise are included in the loan exhibition of French 
painting and sculpture of the XVIIIth century, which is now on view at the Metropolitan Museum of Art. 
{rt) 
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(Photographs urtesy of the Metropolitan Museum of 


“Love Letter” from the Jules Bache 
collection, lifting its golden brown and 
pale blue and rose to a scintillating 
quality that is without peer in French 
XVIIIth century art. The girl is en- 
amored of her own coquetry. She has 


not be exiled from the formalism of 
stately gardens. We see these musi- 
cians in the “Italian Serenade” a 
humble little troupe, pulsating with a 
life far more vigorous than that of the 
delicate lady who accepts the distrac- 
tion of their melodies and their comedy 
with 


not yet entered the world of boudoirs, 
scandals and 
The lovely “Reader,” 


aristocratic aloofness. We see | and 
the solitary guitarist of the Metropoli- 
tan’s “Le Mezzetin” playing for him- 
self in a luxurious moment of sadness 
that asks no recompense of 


whispered tepid 
which 
has been loaned anonymously, is a per- | 
fect foil for the rippling flirtation of 
Mr. Bache’s picture. Exquisite in the 
pure flow of line over the demure pro- | 


amours. 


golden | 
coins from the ladies and gentlemen | 


With the lesser masters of the/ over the billows of the gown and the} 


XVIIIth century, gayety sometimes de- | softness of the pillow. The two little} 
generated into a formula. But in Fra-| 0Val panels from the Mellon collection, | 
works, such as the| “L’Amour” and “La Folie,” have a light 
“Girls Bathing” from the Louvre, there |and elusive perfection. The paint al- 
is a spontaneous flow of healthy joy | Most seems to have floated upon the| 
that seems to sparkle in every tone | Canvas in tones of dewy freshness. | 
and line and to flood the painting with The superb Lancret from the Mellon 
inner light. The tone and movement | Collection is the finest of several can- 
have something of Rubens, but there | Vases in which the artist depicted Mlle. 
is a pervading lyricism and an inimit-| Camargo, the popular dancer of the 
able French lightness of touch that | Opera. Unlike his preceptor, Watteau, 
was lacking in the grosser spirit of the Lancret was completely at one with 
Flemish artist. The trees lift and | the spirit of his time. In this work one 
bend; white arms rise and sway: feels, though naturally in a far higher 
clouds and draperies unite in carrying degree, that same instinct for spacious- 
out the abandon and zest of the | "°S* balance and perfect rhythmic ac- 
rhythms. Gayety also courses in irre- aad ange inspired the architects who 

: e great palaces of the period. 
sistible arpeggios over the Softly illumined by the glow of the 
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Saturday, November 9, 1935 


AT METROPOLITAN 





“BUIRETTE DE BELLOY” By JEAN JACQUES CAFFIERI 


sunset sky, the vivid figure of the|is found in the famous and vivacious 
dancer and her partner take the center |“Ham Lunch” from the Weill collec- 
of the stage but are still subordinate | tion which, in its frank gusto and care- 
to the majesty of the great trees which | less disdain of all table etiquette, con- 
shadow each side of the composition. | trasts strikingly with the elegance of 
The audience, seated in a subtly broken|deportment which marks most of 
semi-circular arrangement, weaves a|French XVIIIth century art. Lancret 
jeweled circlet of color and vivacity | also did a series of illustrations for the 
| Contes of La Fontaine. Two splendid 

, : ‘ |}examples from this series, sparkling 
catching the bend of an animated head | with character and charmingly mirror- 
or playing over the sheen of brocades | ing the customs of the time, are to be 
and satins. 
A more lusty phase of Lancret’s talent | 


over the foreground, with the light 


(Continued on page 12) 


file, the brush plays in fuller forms | * 
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Recent Popslens 
And Art Bequests | 
To Rhode Island 


PROVIDENCE—A Hogarth painting, 
“The Ballad Singer,” is the most im- | 
portant of the recent acquisitions of the | 
Museum of the Rhode Island School of | 
Design. A gift to the Museum by ang 
Murray S. Danforth, it portrays a street 
scene in XVIIIth century London. Un.- | 





like many of the artist’s paintings and 
prints “The Ballad Singer” refrains | 
from moralizing. The artist here has | 
given, as the Museum’s current Bulletin | 
explains, “expression to his observance 
and knowledge of his fellow men. . .| 


‘with the accuracy of a parliamentary 
reporter.’ ” The scene is a London street | 
corner with the shy maid and her anx- | 
ious lover, the market woman, the pass- | 
ers-by crowded about the ballad singer. 
Carefully drawn, each face and figure is 
individualized, but with little of the | 
biting satire of the artist’s other works. 
Another addition to the Museum’s col- 
lection is Pietro Longhi’s “Family | 
Group,” recently purchased by the Mu- | 
seum Appropriations Fund. The picture | 


. P . a | 
is one of a pair from the Giovanelli | 


Collection of Rome and its mate is now | “LA MAIRIE AU DRAPEAU 
in the Hartford Museum. Both were 
shown in Venice in 1929, at the Exhibi- 
tion of Italian XVIIIth Century Art. 

















; | Three Accessions 
Recently Reported 
By Smith College 






























NORTHAMPTON.—The Smith Col- 
lege Museum of Art has recently added 
to its permanent collection three 
highly individual works of art; an ab- 
stract mosaic by Cesar Domela, re- 
cently purchased by the Museum; a 
painting by Louis Michel Eilshemius, 
given to the Museum by Elizabeth and 
Douglas Rigby in memory of Amy Stein 
Hamburger, Smith 1904; and a marble 
torso by Gaston Lachaise, the gift of 
an anonymous donor. 

The mosaic (the classification “mon- 
tage” or “collage” is not here strictly 
applicable) continues abstract painting 
in another form. Employing color, 1 
also adds the interests of various tex- 
tures to its scheme—glass, brass, wood. 
The Domela mosaic is pleasing in its 
color, in the crispness of its design and 
in the mechanical perfection of its 
workmanship. It can be easily enjoyed 
as one gets pleasure from any beautiful 
object. It is frankly that —it has no 
complicated “inner” significance. 

The recent death of Gaston Lachaise 
has robbed America of one of its most 
controversial figures in art yet at the 
same time of its most sensitive cutter 
of stone. Already possessing an early 
work by Lachaise, the small bronze 
“La force éternelle,” the Museum is 


By UTRILLO 
Included in the exhibition of the artist’s paintings from the Paul Guillaume collection, now current at the Valentine 
Gallery. 





“Family Group,” a charming genre 
scene, catches the spirit of the Venice 
of the setto-cento. Gay in color and 
mood, it mirrors the geniality and li-| 
cense of the aristocracy of the period. 
Two new drawings, a Perugino and a . , E 

Picasso, have recently been acquired, (Continued from page 3) 
the Perugino by purchase and the Pi- 
g2aa age ¢ xj . I< or 
cg Rte Panel yd fee Supt sudden union with the world about him. 
for an altarpiece in the church of Santa It is this power, 
Agostino in Siena. An excellent exam- nee res : ere 
ple of Renaissance draughtsmanship, which give such magic 
it depicts three saints in various atti-| to the beautiful 
tudes of adoration. The altarpiece was 
completed in 1521 and the careful de- 
lineation of the figures in the drawing | city, the gaze travels far out away from 
suggests that it was done shortly be- 
fore the completion of the painting. 
The Picasso drawing, a pen and ink| parts into the mystery 
sketch, belongs to the artist’s classical 
period, about 1922. Executed in line 
alone, without the use of light and 
made, it depicts two female nudes, of flickering tones which belong irrevoca- 
the classic figure type, standing by a 3 

chair. The unusual variety and subtlety bly to the vision of one man alone. The 
of Picasso’s line unites the drawing and | massive sweep of the foreground is firm 
makes it memorable. and still and troubled by the green of 


In addition to the Hogarth painting, | ,; 
>| time over the old stones. Looking far 
Mrs. Murray S. Danforth has presented rae ak i to find sd 
the Museum with “Percheron Mare and | 2¥®Y: ae STs CORE 0 See See” 


Foal,” an equine sculpture group by | ance and peace. 
Herbert Haseltine. This is a part of the Among the many cathedrals which 
group, “The Percherons,” of which a| Utrillo painted none perhaps excels 


bronze casting is in the Metropolitan ‘ : : 
Museum. The sculpture is executed in the 1910 example ” the Valentine 
show. He is disturbed neither by the 


Burgundy stone of a warm gray color. 
A selection from the Susan Martin | complexities of architecture nor by the 
eet has pe = = in one} problems of light and color. A quiet and | 
useum’s small exhibition rooms. . . , 

Comprising more than two hundred almost hushed reverence simplifies and 
items of furniture, ceramics, Chinese | Yet accentuates the values, so that the 
enamels, metalwork and tapestry, the | church appears both real and a symbol. 
earnest is a valuable addition to the| The color, gleaming warmly in the 
- ection of decorative arts. Most of| three arched doorways of the facaae, 

e furniture is English, the pottery 
burns like a ruby in the center and 


together with its 


quiet solidity, 


“La Rue du Mont} 


Cenis.” As one stands high above the! 
| 
the time-stained stones of the ram- 


of distance, 





veiled not in any of the traditional har- 
monies of Paris by night but in those 








| over 


in 





Oriental, Continental and English, and 
= tapestry from XVIIth century Flan-| draws the eye upward to the rosace win- 
ers. 





-Utrillo’ S Paintings on Dinslay at Valentine Gallery 


grateful for the gift of this late work, 
“Female Torso” (marble). 

The forms—curves and volumes—of 
the Smith College piece are most beau- 









the famous 
among which the “Le Mur” 
| especially remarkable. It is one of the 
most starkly simple of Utrillo’s paint- 
ings and only a colorist of his high 
sensitivity and a man with his unerr- 
ing feeling for 
evoked 
masses, 


from 


the majestic calm of the stone- 
work. The entire painting is very person- 
| al, without any attempt at impression- 

ist statement or any espousal of theory. 

It is, in very fact, the devout homage 
| of a painter who worshipped the beauty 
| which the Gothic builders had wrought 
with such permanence and humble pa- 
tience. 

There are a number of examples of 
in the show, 
of 1913 is 


white period” 


values could 


have 
these sharply defined 
such a powerful composition. 
Although much more complex in de- 
sign, the “Grande Cathedrale” of 1912, 
with its white spires caught in a gray- 
ish sky that sends its darkness down 
in flickering shafts over the weathered 
surface of the building, is also strong 
its emotional appeal. 
Clignancourt,” 
this issue, 








“L’Eglise a 
which we illustrate in 
is another painting of a 
church in which the geometrical block- 
ing out of the forms is modified by pas- 
sages where the artist’s instinct for the 
quality of surfaces is remarkable. In 
the little vista of houses to the right 
particularly rich harmonies are almost 
dows and the tones which play quietly | tucked away in a corner while to the 


tiful as such but Lachaise has cut them 
realistically. Some may feel them then 
only as exaggeration, and exaggeration 
of the human form is often mistaken 
for ugliness. But much of the vitality 
of Lachaise’s work derives from this 
difficult combination. 

The Eilshemius painting is of fine 
quality and, in spite of a very minor 
influence of Corot, highly individual in 
its romantic way. The “Landscape” re- 
cently given to the Museum is an ac- 
complished work and shows Eilshemius 
to be a painter of real merit.—J. A. 
















left, the serried mysteries of tiers of 
narrow windows accentuate the noble 
simplicity of the central motif. 


Occasionally in the early twenties, 
Utrillo seems to have turned from the 
fascinations of the “maniere colorisé” 
to paintings of extremely precise 
draughtsmanship. “Le Chateau” of 
1922 is one of the works in this style, 
where even the mortar between the 
stones is traced with a meticulous care. 
Again, in “La Route a Neyron” of the 
same date the quiet of the suburban 
scene seems to inspire a clarity of line 
and tone that is strongly in contrast 
with much of the other work of this 
decade. 


SEATTLE HOLDS 
VARIED EXHIBITS 


SEATTLE.—tThirty paintings by Er- 
nest Fiene, a representation of his 
work in watercolor and oil, are now 
on view at the Seattle Art Museum. 
Another exhibition, now current, is 
“Our Government in Art,” which con- 
sists of thirty-five oils and nineteen 
watercolors, done for the Public Works 
of Art Projects, and selected and cir- 
cuited by the American Federation of 
Art. At the same time the Museum is 
showing drawings by Mestrovic and 
Gaudier-Brzeska, loaned by Mr. Dan 
Fellows Platt and the National Alli- 
ance of Art and Industry; photographs 
of Indian subjects by the German pho- 
tographer, Fritz Henle; paintings by 
Ernest Norling; facsimiles of realist 
painters who preceded Impressionism; 
designs by Douglass Donaldson; pop- 
ular art of XVIIIth century Japan and 
Chinese art of the XIVth to the XXth 
century, drawn from the Museum col- 
lections. 


Both the color and the forms change 
in the compositions dated between 
1923 and 1925. A certain bitterness 
seems to key up the reds and purplish 
blues and yellows, to accord with the 
almost brutal brushwork that plays so 
summarily over the curved insolence 
of the girls’ bodies. The contours of the 
houses grow sharper; everything is 
clearer, brighter, superficially more 
gay, yet tinged with an inner pessi- 
mism. The war broke sharply into 
Utrillo’s life; even threatened the 
cathedrals whose portals he painted on 
several occasions with such mystic rev- 
erence. The very texture of the walls 


(Continued on page 6) 
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UTRILLO’S PAINTINGS ON VIEW AT VALENTINE GALLERY 


aj 
i"? 
® 


ha 


“MAISON BERNOT” By UTRILLO “L’EGLISE A CLIGNANCOURT” By UTRILLO 
the later period of which the “Rue 





(Continued from page 5) Utrillos in the present show, and it is 


| very much a matter of personal taste 
and temperament that governs one’s 
| preferences. The Valentine exhibition 
And so one is confronted by two/| includes several brilliant examples of 


| 
| 





tempo of the life of today. There is .| and public squares which figure in sey- 
™ Bernot” is perhaps the outstanding ex-| vigor and a relentless sense of reality | eral paintings cannot soften by their 
ample. Many will, perhaps, find in these} that reaches its height in “Le Preau”| greenery the swirl of life which rushes 
works a great vitality and a mood that | over its pathways, which throbs in an 
is a direct reflection of the heightened impetuous surge of movement. 


and masonry of the streets seem to have 
altered for him irrevocably. where for once humanity usurps the 
center of the drama. Even the parks 
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THE CORTLANDT F. BISHOP COLLECTIONS 


ETCHINGS AND ENGRAVINGS 


r FRENCH COLOR PRINTS 


PERIOD FURNITURE, TAPESTRIES, SCULPTURES, OBJECTS OF ART 


PART I 


Etchings and Engravings 


PART II 
French Color Prints 











Sale: November 19 & 20 at 8:15 Sale: November 21 & 22 at 8:15 


This magnificent collection is representative of the highest achievements in The Bishop collection of French eighteenth century color prints is as eminent 
Ae etching and engraving from the fifteenth century to modern times and is in its field as are the etchings and engravings in theirs. Virtually all of the 
ee ei the most important to be offered since the General Brayton Ives collection in great exponents of the art as it flourished and reached its highest perfection 
, : 1915. in France toward the close of the ancien régime are represented, some of 
y their u them with examples of the greatest rarity and all with impressions in remark- 
rushes Two superb engravings by Schongauer are followed by thirty-seven Diirer 


tor ies able condition. Many of them are from the famous Henri Beraldi and other 
] a 


examples comprising prints of all his acknowledged masterpieces in excellent ; 
P P &P 6 P notable collections. 


condition; among these the superb proof of The Nativity is pre-eminent. 
The choice group of Rembrandt etchings includes such masterpieces as 
Descent from the Cross by Torchlight, Christ on the Mount of Olives, and 
a number of the famous portraits and celebrated landscapes. Seventeenth 


century line engravings and eighteenth century mezzotint engravings follow, portrait of Mile. Dugazon known as Nina after Claude Hoin. Debucourt is 
after which there are examples by Millet, Haden, and an almost complete 


featured with rare and much sought-for prints, among which are the first 
collection of the works of Meryon. state of La Promenade Publique, Le Menuet de la Mariée, La Noce au 
| Chateau, and La Rose Mal Défendue. 


There is a considerable group of engravings in color by Janinet, most particu- 
larly La Joueuse de Guitare after Lavreince, La Toilette de Vénus after 
Boucher, a portrait of Mademoiselle Rose Bertin after Tringuesse, and the 


One of the outstanding features of the collection is the notable assemblage of 
Whistler etchings, which constitutes one of the most representative ever : , 
ew pore ere : M Myer » Alin A small group of English stipple and mezzotint engravings in color includes 
offered at public sale; it includes all of the important plates of the Thames saa 
¢ db ful fof W 4 b rage superb examples of The Honourable Miss Bingham by Bartolozzi, after 
Set, a rare and beautiful proof of Weary, and superb proofs of the Venetian ~ 
. " . P y ee Peat ae ae Reynolds, and Lady Georgiana Buckley by Bartolozzi, after Downman. The 
subjects. collection also contains examples by Ward after Morland, S. Arlent Edwards 
mezzotints, and a number of original drawings, among which are a number 
attributed to Clouet. 


Notable examples of the work of Haig, Buhot, Lepére, Zorn, Fitton, Pennell, 
Benson, Cameron, Bone, and McBey complete the collection. 


Property of the Estate of the Late Cortlandt F. Bishop, Sold by Order 
of the Executors. 


Property of the Estate of the Late Cortlandt F. Bishop, Sold by Order 
of the Executors and Property of the Heirs, Sold by Their Order. 


—= PART III 
| Period Furnishings and Works of Art 


Sale: November 21, 22 and 23 at 2 o'clock 


The collection comprises the furnishings of the town house at 15 East 67th Street, New York, and a portion of the furnishings of Ananda Hall, Lenox, Mass. 
Art of many periods is included, assembled over a period of twenty years from distinguished sources here and abroad. 


Among the sixteenth century Italian bronzes are Giovanni da Bologna’s Rape of a Sabine from the Sir William H. Bennet collection and A Striding Athlete 
from the same source. Most important among the Florentine and Sienese bas reliefs is the sculptured marble Madonna and Child given to Bernardo Rossellino. 
A small group of early Italian and English paintings includes portraits of Miss Rich and Thomas, Lord Pelham, 2nd Earl of Chichester, both by Hoppner, 
and Lady Cholmondeley by Reynolds. Among the furniture are the unique Lombardian sixteenth century sculptured walnut cabinet table of the Manchasolia 
family and a magnificent Roman sculptured walnut cassone; side chairs by Duncan Phyfe, three American scroll-top chests on chests attributed to Affleck, Gos- 
telowe, and Chapin; French needlepoint chairs and finely inlaid cabinetwork. Six Louis XVI tapestries come from the Aubusson manufactory, and outstanding 
among the rugs is a splendid Oushak medallion carpet from the V. & L. Benguiat collection. The collection is further characterized by a large array of Georgian 
silver, Chinese porcelains and carvings, and other groups of valuable art objects. 

















Property of the Estate of the Late Cortlandt F. Bishop, Sold by Order of the Executors; Property of the Heirs, Sold by Their Order; Together 
| with property of Mrs. Cortlandt F. Bishop, Sold by Her Order. 


Illustrated Catalogues One Dollar Each 
THE ENTIRE COLLECTION WILL BE ON EXHIBITION FROM SATURDAY, NOVEMBER 16 
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Exhibitions in 
New York 





HOVSEP PUSHMAN 


Grand Central Galleries 
Fifth Avenue Branch 

Paintings by Hovsep Pushman, exe 
cuted during the 
have intervened since his last exhibi 
the Fifth 
Central 


three years which 
tion, are now displayed at 
Avenue of the 
Galleries. At his one-man show in 1932, 


rooms Grand 


one of his paintings was purchased by 
the Metropolitan Museum and the en 
tire group had been sold by the time the 
exhibition was opened to the public. As 
the present group of paintings records 
no new departures, no fluctuation from 
the standard which the artist has set 
for himself, it, too, promises to attract 
admiring throngs. 

Mr. Pushman, an Armenian by birth 
is imbued with the spirit of Oriental 
art. Absorbed in the surfaces of objects, 


the color of a pottery bowl, the form and 

finish of a Chinese figurine, the glossy 

texture of a silk screen, he enfolds his 

still lifes in a soft enveloping light. 

Painting meticulously, but never with 

over-attention to detail, the artist re- | 
creates the moods of his beloved objets 

d’art. Each canvas is redolent of the | 
past, an “intimation of immortality,” 
breathing the fine sensuousness of 
ancient Chinese dynasties or modern 
sybarites; each has about it a hushed 
quality as of reverence before some pow- 
erful emotional stimulus. 

In color the pictures vary. Sometimes, 
the background is of the rich magenta 
of “When Summer Comes”; at others 
it is more sombre, reflecting the mood 
of the objects depicted. Mr. Pushman 
does more than record the creations of 
the Chinese, the Persian and the Indian 
masters; he arranges their works in a 
studiously thought out spatial composi- 
tion, in a design which is based on mo- 
tifs selected from their art. Each group- 
ing around the figurines of gods and 
goddesses has some special significance. 
There is the autumn feeling of all the 
accessories in “The Falling of the 
Leaves,” the beginning of a new year 
in the statuette, the delicately flowered 
Chinese screen and the roses of “Spring- 
time.” 


“CHINESE HORSE” 


ARTHUR BRISCOE 


Guy E. Mayer Gallery 

Etchings and several watercolors of 
nautical scenes by Arthur Briscoe are 
/on exhibition at the Guy E, Mayer Gal- 
lery. The moodiness of the sea, its calm 


as well as its surge, is the exhibition’s 
theme. Breathing an Englishman’s love 
of the ocean, the etchings are full of 
action, each print recording the toss- 


fully noted are the torrents breaking 
over the bulwarks in “Clewlines and 
Buntlines,” the water’s menacing 
sweep in “The Wheel.” Sailors pulling 


seascapes. Mr. Briscoe’s line is spon- 





the event and he is always conscious 
of the opportunities for design which 
his subject matter affords. 

Also on view at the Mayer Gallery 
is a group of decorated antique Chinese 
porcelains. 


JULIUS DELBOS 
GROUP SHOW 


Ferargil Galleries 


Small oils and watercolors by Julius 
Delbos and a group show of contem- 
porary American artists are displayed 
at the Ferargil Galleries. In the Delbos 
exhibition the watercolors, on the 
whole, display more feeling for medium 
and for the subtleties of color and con- 
struction than do the oils. In “Moor- 
ings,” the placid color and composition 
evoke sunlight and quiet; ‘“Codfish,” a 
dock scene rather than the still life 
which its title implies, is interestingly 
arranged, with boat masts pyramided 
against the sky and hulls reflected far 
down in the limpid water. For the most 
part, the oils record picturesque land- 
scapes of Italy, Holland and America, 
with content varying from windmills 
and chateaux to the sterner realities 
of “Lakewood, N. J.” The adjacent 
group show, in which subjects range 
from realistic street scenes and still 
lifes to academic surrealist “‘arrange- 
ments,” includes the work of Louis 
Bouche, Adelaide de Groot, Audrey 
Buller and Gordon Samstag. 





OPENING EXHIBITION 


American Folk Art Gallery 


Reopening after two years, the Amer- 
ican Folk Art Gallery is exhibiting 
XVIIIth and XIXth century examples 
of American folk expression. Mr. Arch 
Horne, well known in the field of 
American antiques and folk art, is 
managing the gallery, which has been 
under the sponsorship of the Down- 
town Gallery since its establishment 
in 1931. Included in the present exhi- 
bition are paintings in oil, watercolor 
and pastel, drawings, paintings on vel- 
vet, glass and tinsel pictures, Pennsyl- 
vania Dutch quill and brush drawings, 
ships’ figureheads, cigar store Indians, 
tavern signs, weather vanes, lawn fig- 
ures, toys and bird decoys. The group 
of works is effectively installed in 
rooms over the Downtown Gallery, 
with “Hercules,” a ship’s figurehead 
carved around 1778, placed against the 
skylight on the roof. Many new dis- 
coveries in the field add interest to this 
comprehensive collection. 


| 


ing of waves, the billowing sails. Care- | 


ropes and hoisting sails, fighting to | 
keep their course straight in a storm, | 
are as important to the artist as the | 


taneous, possessing the quality of a | 
drawing executed simultaneously with | 
i“James J. 


| bers, 
| realism, 
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By HOVSEP PUSHMAN 


Included in the exhibition of the artist’s work now on view at the Fifth Avenue 
branch of the Grand Central Art Galleries. 


C. BOSSERON CHAMBERS 


John Levy Galleries 

C. Bosseron Chambers, in his exhi- 
bition of recent work at the John Levy 
Galleries, is most successful in his por- 
traiture of men. Backgrounds are sim- 
ply brushed in to allow light to fall on 
the heads; accessories 


are ordinary 


business suits, except for the robes of 


cussed on the faces and on straightfor- 
ward characterizations. Each sitter is 


depicted with dignity, portrayed as 
in life. Particularly solid in construc- 
tion and content are the portraits of 
Hoey,” of “George 
Manus” and of “Surrogate James A. 
Foley,” but 
while shunning photographic 


records faithfully. The wo- 


men’s portraits, except for the fine dis- | 
| tinction of ‘Mrs. Catherine Hoey,” are 


softer, verging on mistiness, while 
“Mrs. Roberts Glover” reminds the 
spectator of the work of Howard 
Chandler Christy. The children, too, 
are less directly presented, tending, as 
in “Robin,” to take on the appearance 
of startled fauns. 





EMILE A. GRUPPE 
WILLIAM J. ROGERS 





Schwartz Galleries 


A group of paintings by Emile A. 
Gruppe is now on exhibition at the 
Schwartz Galleries. Landscapes and 
seascapes, records of the changing sea- 
sons, show the artist’s interest in the 
New England scene. Adjoining the 
iwuppe collection are charcoals by 
William J. Rogers, which depict inter- 
esting glimpses of familiar scenes. 


in all of them Mr, Cham- | Georgette Passedoit Gallery 


MAX WEBER 
WASSILY KANDINSKY 
PAUL KLEE 


New Art Circle 

Max Weber, Wassily Kandinsky and 
Paul Klee, once three of the bogey men 
ff modern art, make interesting room- 
the New Art Circle where J. 
Neumann some of 
All have 
traditions 


mates at 
B. 


their 


is exhibiting 


oils and watercolors. 
break with 
the realism 
which threatened to engulf art, but all 


have utilized different methods of ap- 


striven to past 


and with photographic 


proach. Kandinsky, tossing subject 
few his 
titles, is the most nearly intellectual. 
Obviously, he and 


sureness of line and a sense of color 


matter aside except in a of 


has a sensitivity 
and formal construction, but, seen now 
in perspective, his work seems almost 
More cubist than the Cubists, 
his symphonies of form and color, his 
interplay of geometric forms perform 
a function which has long been ful- 
filled. 
Weber, 
before 1921, creates 
brooding intensity, a 


sterile. 


in “Heads” a 
sinister mood. 


There is a sculptural quality about his | 
forms and they fuse to give a meaning | 


which transcends the purely objective 
or intellectual. In a different way, the 
elongated thighs and torsos of ‘“Wo- 


men” and “Women on the Rocks” unite | 


with the vertical accents and subdued 
color of the design to produce an effect 


| of stateliness and dignity. “Lecture at 


the Metropolitan Museum,” with its 
ectoplasmic forms floating through the 


air, we confess to find vaguely disturb- 


ing. 
Klee, perhaps because he is the} 
least mannered, seems to withstand | 


best the passage of time. He may have 
gone back, as his coterie claims, to the 
simple vision of a child, but basically 
his wit is knowing and sophisticated. 


| His effects are obtained directly, with- 


out neglect of the pattern or the aes- 


: _ . | thetic elements of the whole. It is the 
Surrogate Foley, and attention is fo- | 


land “Unaccomplished” full of delight- | 


‘ . , ; , |ful silly humor, humor which recalls | 
conscious of his probity and his station | 


Mc- | 


utterly incongruous concatenation of 
figures and forms, the simple drawing 
of his posturing little men which make 
such pictures as “Arrested Lightning” 


nothing so much as Lewis Carroll’s 


Jabberwocky. 


WILLIAM L’ENGLE 


In his exhibition of watercolors and 
drawings at the gallery of Georgette 


| Passedoit, William L’Engle is preoccu 


pied with pattern. He is interested in 
the colorful aspects of the American 
scene, in the six-day bicyclists, the box- 
ers and wrestlers, the dancers of Har- 


|} lem and the concert stage. Working in | 


almost feminine color, his pictures are 
fresh, full of white and lightness. Oc- 


casionally he dares combinations of 
reds and oranges and violets as in “Six 
Day Bike Race,” but his contrasts are 
never harsh or intellectual. His fond- 
ness for the repetition of figures and 
postures in order to obtain a rhythmic 
unity comes out in “Clam Diggers,” in 
“Cranberry Pickers” and again in 
“Five Josephs.” But this last is merely 
a technical trick and the artist’s qual- 


ence to a subject such as “Wellfleet 





and greens are neatly arranged in a 


composition which eschews realism for 
the sake of decoration. “Five Josephs,” 
cryptically entitled, reflects the Mich- 
angelesque forms of the drawings and 


their rippling line. 





represented by works done | 


ity can best be understood by refer- 


Landscape,” where the delicate pinks 
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SAMUEL CHAMBERLAIN 
GROUP SHOW 


Grand Central Galleries 


The etchings and drawings by Sam 
uel Chamberlain at the Grand Centra] 
Gallery show variety of technique. The 
architectural prints—records of famous 
buildings, such as Chartres Cathedral, 
the Abbey of Montmajor, or American 
skyscrapers—are hard, drawn with the 
| tightness of line of an XVIIIth century 

Italian draughtsman. Each detail js 
little of 


shadow or tone. The more picturesque 


cleanly etched in, with use 


and more intimate scenes, however, are 
softer. In the depiction of twisting vil. 
lage streets, old bridges, market days, 


the shadows are varied, the transition 
between black and white less abrupt. 
In “The Kitchen Door” and other prints 
of similar subject matter, Mr. Cham- 
berlain has been influenced by the 
Whistlerian method and mood and by 
his use of drypoint. The drawings on 
exhibition are miracles of virtuosity, 
minutely drawn and finely shaded. Ap. 
pearing at first glance to be lithographs 
because of their finished quality, they 
display the artist’s astonishing facility 
with a pencil. 

Adjacent to the Chamberlain etch- 
ings is a group show of prints executed 
in several media. Characteristic exam- 
ples of Albert Sterner’s romantic and 
| genre scenes, showing the artist’s long 


| and fluent etching line, contrast with 
Wayman Adams’ more dashing litho- 
graphs of Negro life. Woodcuts by Asa 
Cheffetz and Thomas Nason and etch- 
ings by James Allen complete the exhi 
bition. 





ABRAHAM RATTNER 


Julien Levy Gallery 

In his paintings, Abraham Rattner 
borrows from designs which have be- 
come almost traditional, from Cezanne’s 
“Bathers” in “Bathers 
Knitting,” 
in 


and Woman 
from Manet-out-of-Goya 
“The Balcony,” but he 
with a Where Cezanne 
strove for solidity and monumentality, 
Rattner works towards fluidity, break- 
ing up his forms rather than construct- 
ing them. An American of the newest 
| School of Paris, he is attracted by dy- 
namism, the whirl of color and line, the 
| interpenetration and overlapping of 
forms. His line jazzes across the can- 
vas, snake-like, swirling, full of motion, 
but totally destructive of solidity. Occa- 
sionally his shifting forms give some- 
| thing of the effect of a doubly exposed 
| photograph, as in “The Guitar Player,” 
or of the simultaneous representations 
| of motion of the Futurist School. In 
| spite of his grim modernity, in “S-: 

dal” the artist displays humor, although 
the caricatured intensity of the wo- 
men’s expressions are almost obscured 
by the fog of arabesques, the spirals and 
zigzags which delineate their forms. 


uses them 
difference. 





LIBRARY GETS 
BURR ETCHINGS 


A collection of 274 prints by the 
American artist, George Elber Burr, 
has just been received as an anonymous 
gift by The New York Public Library. 
Many of the etchings of the American 
deserts, for which Burr is most fa- 
mous, are included. In addition to 
these there are scenes of woods and 
shore, figure studies and a series of 
twenty Christmas cards. With the 
prints were given several pamphlets 
about the artist and his work. 
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International Shows _ 
Lightly Discussed 
By English Writer 


(The following article, entitled “Old 
Masters on the Move” by Seymour Les- 
lie, is reprinted from the October issue 
of Vogue in London.) 

“The Old Masters are sharing in the 
general restlessness and it cannot be 
good for them at their age. The Italians 
have crossed the Alps to their homes 


for the second time, a hundred Titians | 
ee 
have gathered to demonstrate at Venice, | 
and Chinese workmen are familiar | 
figures in Piccadilly, having unpacked | 
the distinguished old bronzes that put 
to sea in a battleship. There are inter- | 
national loan exhibitions in every capi- 
tal. Art is moving in all directions and 
there are probably a couple of Primi- | 
| 
tives (our newest hostess will call them | 
Prematures) behind you in the ’plane. 
This international exchange the | 
Americans have a name for it—is agree- 
ably mixed up with high finance, the | 
higher tourism and the highest politics. : 
. iain te ; ; , of them are where they should be. When | 
Museum smite sourly an) we arrived the other day at Parma to 
murmur ‘it’s a racket’ when the morn- | see this summer’s Correggio exhibition, 
ing’s post brings the inevitable re-| we found that his finest were in Dres- | 
quests for loans. But it is doing for art| den and Vienna. The Brera in Milan} 
what the films of Grace Moore and| had handed us a list of forty absent | 
Kiepura are doing for opera—attract-| masterpieces not yet returned from 
ing the masses without losing hold of | Paris, and the walls looked as if a gale | 
the initiated. More people visited the | had wrought havoc. And the Primitives, 
Italians in the Petit Palais than have| it appeared, were having the time of | 
entered the Louvre since the Peace, and | their simple lives at the Brussels Ex- 
there will be one-way circulation when | hibition. Outside the Ristorante Italia, 
the Burlington House Chinese exhibi-| Parma, the thermometer rose to ninety, | 
tion opens in late November. Nice quiet 
people whose idea of a good picture was 
something with Joan Crawford in it 
now demand and receive reduced 
fares if they will clock in at the Titians. 
“A revolution has taken place in the | 
art-dealers technique. Collectors no| 


This painting appears in the exhibition 


directors 


and we ordered yet more gelati and ad- | 
mired the traffic policeman (there was | 
no traffic) in all-white helmet, uniform 
and boots. He was clearly dressed for 
Abyssinia. 

“In Marie-Louise’s deserted palace at | 
Colorno the other side of the dried-up 


“LORD BARRINGTON WITH HIS FAVORITE HUNTBR” 
By BEN MARSHALL 


view at the Ehrich-Newhouse Galleries. 


| tected by wood-fibre wadding, and the 


| old gentlemen prefer passenger trains 
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To commemorate the centenary of 
the artist’s death, the Ehrich-Newhouse 


| painter of the late XVIIIth and early 


| work as a portraitist until he found, as 
he has recalled, that a man would pay 
| fifty guineas for a painting of his horse 
and only ten for a painting of his wife, 
his human portraits are scarcely less 
capable and interesting than those of 
their mounts. Although all of the paint- 
ings display a certain self-conscious- 
ness of pose, the stiffness is mitigated 
by the loose treatment of the back- 
grounds, by the constant effort to con- 
struct a picture as well as record 
equine abilities. The trees—brown, as 
| convention demanded — are sketched 
|in with some of the breadth and ease 
of Gainsborough; the clouded skies are 
| utilized to construct and order the de- 
| sign. The artist painted facilely, with 
| no striving after effect; texturally, his 
surfaces partake of the sleekness of 
| his subjects’ skins. He made the most 
of the red coats of the riders, the glossy 
of the artist’s work which is now on 
| posed or in action. Especially pleasing 
are “Lord Barrington With His Favor- 
; 4 a | ite Hunter,” which we reproduce on 
great private collections are still form- | this page; “Portrait of the Artist and 
ing, the most important being August 'His Favorite Newfoundland,” and 
Thyssen’s for which he is now building |«ppe warl of Darlington and His Fa- 


. 
a gallery at Lugano in the same country | yorite Hunter,” where the Gainsbor- 


that holds the wonderful Reinhardt | ough-like trees are shown to their best 
collection at Winterthur (no connec-| offect. 
tion with our Max). Thyssen sends for | 


pictures by si? if be is pigased WIth (he 


Galleries are exhibiting a loan group | 
of paintings by Ben Marshall, animal | 


| XIXth centuries. Because he began to | 


russets of the horses, portraying them | 


Six Awards Listed | 
In Philadelphia Show 
At Academy of Arts 


| PHILADELPHIA.—The annual wa- 
tercolor and miniature exhibition at the 
Pennsylvania Academy of Fine Arts, 
sponsored by the Philadelphia Water- 
color Club and the Pennsylvania So- 
ciety of Miniature Painters, opened on 
November 2 with an announcement of 
six awards. The group of watercolors 
by Thornton Oakley of Villanova, 
“A-Lora,” “Zumaya,” “Generalife” and 
“Marabella,” won the $200 prize 
awarded to the American or resident 
foreign artist “showing the strongest 
watercolor or group of watercolors.” 
The Dana Watercolor Medal presented 
for “the best work in watercolor” was 
| received by Hilda Belcher for her pic- 
ture of a large gray cat. 

The best prints in the exhibition 
| were judged to be John Taylor Arms’ 
“Valley in the Savery, Wyoming” and 
a group of race track subjects executed 
by Paul Froelich of New Hope. Mr. 
| Arms received the Alice McFadden 
| Memorial Medal and Mr. Froelich the 
Joseph Pennell Memorial Medal given 
|for “achievement in illustration or in 
the graphic arts.” In the miniature 
| field, “in recognition of high achieve- 
|ment,” Elsie Dodge Pattee’s “Joanie” 
was recognized by the Society of Minia- 
ture Painters’ medal of honor and 
Magda Heuermann’s “My Father” won 
| the D. J. McCarthy prize for “the most 
meritorious miniature.” 














dealer’s photographs—his activity has 
brightened these years of depression. 

“Packing a Master for the journey is 
an art in itself, the corners being pro- 


pictures wrapped in wool, felt and hay, 
in triple cases, sometimes tin-lined. The 


since a disagreeable event when two 
of them went down the Rhine to Co-| 
logne, were caught in a flood and 
emerged as two perfect blank canvases. 


HOWARD YOUNG 
GALLERIES 















longer pursue their hobby, it pursues | 


them. In the old days of mystery you 
endured patiently while a dealer gradu- 
ally released his pictures for your in- 
spection, two Masters a day, while you 
sat fuming and helpless in a 


soned by day. But in 1935 the picture 
you rejected in Budapest will disconcert 
you by reappearing in Amsterdam to- 
morrow. It probably traveled with you. 
Nervous collectors can be forgiven for 


hunted. The record mileage is said to 
be held by a Corot, not a landscape but 


a portrait of a Girl with Lute. As she} 
passes from dealer to dealer, each makes | 


a small profit, but the last man will be 
leftt—holding the lute. 

“Constant traveling is therefore the 
lot of pictures whose creators never 
stirred twenty miles from their home 
towns. The artists of the Renaissance 
for the most part never met, on account 
of fearful roads and stray armies on the 
loot (it must have been rather like 
China). Their children of the spirit 
cross the Atlantic with the greatest 
regularity. No longer can our finer 
writers go very baroque over some in- 
accessible treasure—it will arrive in St. 
James’s and show them up. 

“Old Masters are playing hide-and- 
seek this year with their admirers—few 
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\ |the present 
feeling that it is they who are being | 


The Paintings 
The Drawings 


The Silver 
The Porcelain 


River Po, charmingly romantic con- 
versation pieces of 1830 hang, and it 


was a relief to feel that by no mis-| 
| guided frenzy of appreciation could they 
| be shipped to London. 

stuffy | 
Italian city, bitten by night and poi- | 


“When we reached Venice we found 
a cloud of Titians, but none of the su- 


| preme forty in the Prado. A friend just 


in from Berlin reported that not finding 
the famous Correggio ‘Leda and the 
Swan,’ he had at first concluded that 
rulers (known for their 
delicacy of mind) had frowned on the 
subject. But presently he found it in one 
|of the studios being copied by an aged 
professor—‘with a divided beard’—as a 
future present from Hitler to Goering 
for the latter’s palatial new house, to 
which indeed many tapestries have been 
traveling from the Kaiser Friedrich 
Museum. 

“The international art shows, other- 
wise much criticised, have certainly 
made it possible for the first time to 
compare hitherto separated works by 
the great artists. The conclusion in- 
evitably drawn is that all the best is 
being gathered into the public galleries 
—though the finest Chinese art is in 
private Japanese hands and sparingly 
released for Burlington House. (There 
is an indisposition abroad to lend to 
us because our galleries are legally re- 
stricted in lending themselves.) But 
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“There are also Masters who travel 
without passports and are not welcomed 
at official banquets. Exported illegally 
from Italy or Germany, they have a 
part in frontier folklore. In the long 
winter nights at Brig, the retired Dou- 
aniers still tell of a famous Verrocchio | 
statue, life size, that crossed the fron- 
tier in a coffin followed by the most con- 
vincing mourners and (convinced) 
clergy and choirboys. 


1 


“As to thefts, they no longer pay, be- 
cause all important pictures have their 
photographs filed in Portman Square by 
Sir Robert Witt who keeps the Social 
Register or Who's Who of Old Masters. 
Another unwanted traveler, a public 
nuisance, is the forgery, now becoming 
rarer, for every September there meets 
somewhere in Europe the most exclu- 
sive convention in the world, the gal- 
lery directors who confess their (pur- 
chasing) sins and devise means for 
tracking down fakers. They have even 
persuaded that engaging old rogue in 
Verona, who can turn out a perfect 
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Guardi when drunk, to remain sober. 


“As the famous stars of art move ever 
faster in their orbits, a new generation 
of experts chases them and with the 
latest knowledge changes all the attri- 
butions, keeping the collector as well 
as the picture on the move.” 
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ENGLISH 
PERIOD 
FURNITURE | 


The most distinguished concep- 

tion of the modern home will 

find gratification in the Farmer 
collection—superb examples of 
seventeenth and eighteenth cen- 
tury English pieces, illustrative 
of the furniture-craft of the 
master cabinet-makers who 
flourished in those eras. An ex- 
tensive variety of objects of art 

to complement the furniture is 

also to be found. 


A large painted cartouche, with ex 
quisitely painted birds and shrubbery 
iends animation to this XVIII century 
Sevres jar, one of a pair in the posses 
sion of Alavoine G Company. Circular 
perforations, surrounded by intertwin 
ings of laurel and ribbons, adorn both 
cover and shoulder. Although of modi 
tied urn form, the feeling of this piece 
and details of its decor still reflect 
something of the Louis XV spirit. The 
| beautiful glaze and the use of gold are 
both typical of Sevres 
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The formal beauty so 
characteristic of French 
porcelains of the late 
XVIII century marks this 
dessert service, which is 
part of a one hundred and 
twenty-five piece dinner 
set formerly in the pos 
session of the late Sena- 
tor Clark. The medallion 
centers and delicate pre- 
cision of the floral bor 
ders enhance and empha 
size the superb quality of 
the Renaissance soft 
paste in the undecorated 
portions. To be seen at 
the Symons Galleries. 
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Neo-classic design and 
ornament, so favored dur 
ing the Directoire period 
give distinctive style to 
this vase, which is one of a 
pair in the possession of 
Josephine Howell. Eftec 
tive use is made of bronze 
mountings, which break 
their restraint in the exu 
berant treatment of the 
handles. A diaper pattern 
in dark blue and gold cov 
ers the ovoid bodies of 
these pieces, which date 
between 1770 and 1795 
Such vases are especially 
suited to period decor 





These two Directoire vases, trom Ed 
ward Garratt, Inc., are interesting ex 
amples from the large collection of 
French XVIII and XIX century porce 
lains in the possession of this firm. A 
cartouche with playing amorini and 
high scrolled handles lend distinction 
to the specimen at the left. A painted 
landscape reserve and rich use of gold 
combine in the decoration of the piece 
at the right. The classic form of both 
vases gives them great charm in the 
appropriate setting 
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Straight horizontals and vertical curves combine in this Fine Directoire sofa to form a 
piece of marked character from Stair-G Andrew, Inc. The boldly defined scrolls at the 
ends are accentuated by delicate floral inlays outlined by narrow bandings of a darker 
wood, while the sharply curved legs are similarly decorated. Striped satin in beige and 
green, used for the upholstery, enhances the exquisite tone and textures of the satinwood. 


Distinctly modern in its line, this 
Directoire table from Isabella Barclay, 
Inc., lends itself amazingly to the 
spirit of contemporary decor. The 
sparing use of dark inlay on the cherry 
wood panels and the dark edges of the 
oval shelves make for simple, yet high- 
ly dramatic contrasts. The top of the 
table is removable and, being fitted 
with tray handles, makes the piece a 
decidedly useful adjunct to the small 
living room. 


The beautiful grain of the fruitwood 
serves to accent the gently rounded 
form of this semi-circular commode in 
the French Directoire style. Finely 
wrought key plates and classic heads 
in gilt ormolu are the only ornament 
which create, by their very restraint 
and sharp accents, a great addition to 
the distinctive style of the piece. The 
strong contrast of the white marble 
top also adds to the decorative beauty 
of this unusually large piece from 
McMillen, Inc. 


Grace and elegance com- 
bine in this French Direc- 
toire console from the Ed- 
ward Garratt collection. 
The acanthus frieze 
which decorates the 
apron is extremely grace- 
ful in treatment, as are 
also the pendant laurel 
motives on the knees of 
the tripod supports, ca- 
priciously designed as 
slender goats’ legs. An ef- 
fective contrast is afford- 
ed by the lustrous marble 
top and the painted sur- 
faces of the table itself. 
Being semi-circular in 
form, the piece has addi- 
tional decorative value. 



















The simplicity of the Directoire style 
is exemplified in this armchair which 
is one of a pair in the collection of 
Josephine Howell. Without recourse 
to any carved ornament, the maker has 
achieved, through graceful lines and 
carefully balanced proportions, pieces 
that have a restful aristocracy of style 
The tones of the upholstery, held by 
brass nail studs, accentuate the mel- 
low glow of the old walnut. Arm sup- 
ports and legs are graceful in their 
classic turnings. 
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Are you entertaining this season 
in surroundings so familiar they 
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specializes in giving new beauty to 
home scenes. 
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THE VAN GOGH 
EXHIBITION 

Although in the interests of a more 
considered comment we are postponing 
our review of the Van Gogh exhibition 
until next week’s issue, it is impossible 
to let the opening of this display go 


unsignalized by a word of recognition. 


The art calendar of the current season | 


will have many red-letter days, but the 
presentation of Van Gogh’s art at the 
Museum of Modern Art has a peculiar 
significance which entitles it to a place 
apart. 


This is an exhibition 


time in this country is the living record 
of the artist’s creative life, unfolding 
step by step his passionate struggle for 
articulate utterance. It is the compre- 
hensive story of an evolution, from the 
first fumbling attempts in various 
media to the almost brutal mastery of 
a highly individual technique, from the 


suilen earthy tones 


of potatoes and 
wooden shoes, through the lyrical ac- 
cents of sunlight and warmth, to a 
flaming intensity of color that sears 
the mind and the eye. For the prac- 
ticing artist of today, there is also a 
special message in those early studies 
after Millet and Delacroix, which, for 
all that they are honestly intended as 
copies, have a thrust and an impress 
that signifies the creator in his own 
right. 

But there is another audience for this 
exhibition, which adds to its impor- 
tance. The widespread popularity of 
Life, Irving Stone’s recent 


fictionalized biography of Van Gogh 


Lust for 


renders it almost inevitable that the 
Museum should be crowded to capacity 


| is there an exhibition which can be ap- | 


fraught with | 
: : | ly acquainted with the dramatic details | 
wonder and surprise even for those who| *. IN GAN: : 

| Of an artist’s life and career, as in the 
have long cherished a genuine feeling | .a56 of Van Gogh. All the lurid ups and 
for Van Gogh’s art. Here for the first | 





“THE POSTMAN ROULIN” 


This canvas has been loaned from the collection of Robert Treat Paine, 2nd, to the exhibition of Van Gogh’s work 
now on view at the Museum of Medern Art. 


by a public whose interest and curiosity | 


has been heated to fever pitch. Rarely | 


proached by so many persons thorough- 


downs, and mostly downs, of his pro- 
fession, his health, his finances, the 
whole tragic sequence of human rela- 
tionships, are nearly as familiar to the 
reading public as was the progress of 
the Hauptman trial. 


It is true that even those who have 
primarily a literary interest in the art- 
ist are nevertheless familiar with some 
of his work. Those isolated examples 
which have appeared in group shows of 
late or are seen in frequent reproduc- 
tion have made an indelible impression 
on even the most casual gallery-goer. 
His is not merely another version of 
modern art; it is something so utterly 
unlike any other form of expression 
that it registers swiftly and surely, 
evoking immediate recognition there- 
after. But, it is in the light of the more 
external events of Van Gogh’s life that 
his art will be interpreted by a large 
proportion of the spectators. Here is a 
long-awaited test case for a hotly de- 
bated theory! Will the factual knowl- 
edge with which the public is equipped 
actually illuminate the processes of the 
creative artist, will it serve merely as 
a handle for polite conversation about 
the exhibition, or will it erect a barrier 
to direct communion between the art 





and its audience? Shall the mind of 
artist be read through his work, or the 
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Obituary 
H. G. HERKOMER 





Herman G. Herkomer, well known as 


a portrait painter, died of pneumonia | 


in Sacramento, California on 
ber 4. Born in Cleveland, Ohio, in 1862, 
he lived in London for thirty-one years, 
until, in 1912, he opened a studio in 
the city of his birth. He had been liv- 
ing in California since 1917. Mr. Herko- 
mer was firm in his opposition to the 
modern French schools of painting, 
likening their work at one time to “the 
maiden efforts of Tittle children 
have not learned to draw.” 


who 








work through the events of his life? 

What with our generous, yet naive 
faculty for compensating the neglected 
artist after his death by the most ex- 
travagant adulation, there is serious 
danger that a Van Gogh cult is in the 
making. Sentimental hearts are wrung 
by tales of the artist’s distress and the 
ironic discrepancies between his own 
financial rewards and the current 
values of his works. Yet, bitterly as he 
felt the indifference of the world to his 
art, Van Gogh, himself, would have 
been the last to seek a pedestal. It 
would not only be alien to his own spirit 
but manifestly unjust to his contem- 
poraries to indulge in an uncontrolled 
worship which would tend to obscure 
those other artists whose lives yield 
fewer dramatic possibilities. 


Novem- | ‘ ; 
| plete the programs of regional art edu- 





By VAN GOGH 


‘WORCESTER GETS 


CARNEGIE GRANT 


WORCESTER.—The Trustees of the | 
Carnegie Corporation of New York on| 


935, gre 2 2 § goes A or ie 
1935, granted the sum of | lier’ which in its strength and truth of 


October 24, 
$15,000 to the Trustees of the Worces- 
ter Art Museum to enable them to com- 


cation initiated through their assist- 
ance in 1932, we learn from the 
seum’s current Bulletin. At that time 
the Carnegie Corporation appropriated 
$30,000, ($10,000 a year for a period of 
three years). Last year an additional 
sum of $7,500 was granted to include 
music in the educational program. The 
success of the work during the past 
three years has prompted their de- 
cision to assist the Museum in com- 
pleting these programs which are grad- 
ually being absorbed and woven into 
the fabric of the institution’s normal 
educational activities, and which may 
ultimately be carried cn without add- 
ing to its regular educational budget. 
Particular attention will be paid to 
finishing the series of secondary school 
exhibitions, now being’ circulated 
among some eighty schools, of printing 
lists of material and bibliographies 
which may aid the Foundations in 
broadening this feature of the Mu- 
seum’s work upon a national and more 
general basis. In a similar way the re- 
sults of the experiments in music ap- 
preciation in this area during the next 
three years will be of enormous statis- 
tical value to the Foundations in the 
development of community recreational 
interest. A report on the first three 
years of the Carnegie experiment will 
be included in the Museum’s Annual. 


|} and 


Mu- | 
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The Metropolitan 
Opens Exhibition 
Of French Art 


(Continued from page 4) 


found in the 
Friends,” 


“Nicaise’” and “Two 
P. Morgan, An- 
other important work in the large group 


by this artist is “The 


loaned by J. 


Duet” from the 
Stehli collection which we illustrate in 
this issue. 

Pater, who like Lancret celebrates 
with his whole heart the careless joys 
of the aristocracy, is represented by 
several fine works. The animation of 
his figures and the sparkling delicacy 
of his color give to “The Swing” from 
the Stehli collection an aura of poetry 


that is heightened by moments of 
sharp, realistic observation. It is an 


artificial world, if you like, but the 
brilliance and the vivacity of those who 
recorded its gala moments have given 
us the very hues and flavor of its friv- 
olities. Unlike Fragonard, whose genius 
was too certain and too impatient to 
pause in fashionable preoccupation with 
classical motives, Pater often bowed 
politely to the dictates of his era. But 
in the “Ladies Bathing, with Figure 
of Neptune” and its companion piece, 
presided over by a statue of Venus, both 
loaned by J. P. Morgan, it is only the 
title that gives prominence to mythol- 
ogy. The scene itself is instinct with 
laughter and the flow of color. A sharp- 
er accent and a certain zest in martial 
anecdote give contrasting values to the 
two canvases loaned by Mrs. Julian 
Humphreys, which move from the sub- 
tleties of the feminine world into the 
adventures of ranging troops. 
Boucher was quite content to paint, 
with all the superb technique at his 
command, canvases in which the volup- 
tuous goddesses of mythology echoed 
a concept of beauty that was purely 
in the spirit of the century. The Met- 
ropolitan’s own “Toilet of Venus” in 
its brilliant preoccupation with flesh 
tints and the textures of luxurious fab- 
rics, as well as “Diana’s Return from 
the Hunt,” loaned by the Musée Cog- 
nacq-Jay, represents one very char- 
acteristic phase of his art. The senti- 
mental longings of the great ladies of 
the period to return to the simple 
pleasures of country life are reflected 
in “The Two Confidantes” from the 
Timken Collection. Here, despite the 
prevailing sweetness of color and form, 
the idyll has a great charm. Such de- 
tails as the flower basket, the trees, and 


” 


| the silken skirts falling over bare an- 


kles are superbly painted. The solidity 
elegance of draughtsmanship 
which mark the best of Boucher’s por- 
traits is felt in his “Young Woman with 
the Muff’? from the Louvre. 

Greuze alone seems somewhat over- 
represented in view of his true aesthetic 
position in the art of the century. For 
the student, however, the group is valu- 
able because of its inclusion of works 
of various periods. The finest, by far, 
is the portrait of “Le Comte D’Angivil- 


characterization is certain to surprise 
all those who dismiss Greuze as a 
rather sly sentimentalist. “The Girl 
Winding Yarn,” from the Morgan Col- 
lection, is also of special interest be- 
‘ause of its freedom from the moraliz- 
ing which marred the artist’s most 
popular work. 

A group of seven paintings by Char- 
din is not only one of the features of 
the exhibition, but gives through the 
humble subject matter upon which this 
artist lavished his genius a refreshing 
contrast to the féte champétres and 
mythological subjects of his contem- 
poraries. The two tiny portraits, “Lit- 
tle Girl with Cherries” and “The Young 
Soldier,” from the collection of Baron 
Henri de Rothschild, are stripped bare 
of accessories, presenting simply and 
directly a conception of childhood 
which, though full of charm, is far re 
moved from sentimentality. The Ccos- 
tumes of both are marked by the curl- 
ous grainy quality which is character- 


istic of the artist’s brushstroke; the 
figures, although small in scale, are 


made almost monumental by their firm 
solidity and omission of detail. The 
two still lifes and the Louvre’s “Le 
Benedicité,” which was exhibited at the 
Museum of French Art last year, glow 
with the artist’s love of the familiar 
and the homely. 

Among the many portraitists who 
flourished during this era, it is Per- 
roneau, strangely enough, with his por- 
trait of “La Duchesse D’Ayen,” who 
comes the closest to expressing the in- 
ner life of his subject. He has concen- 
trated his skill upon the nervous and 
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rather over-sensitive face of the wo- 
man, letting the ruffles of lace and the 
textures of the costume play a distinct- 
ly secondary part in the composition. 
In spirit, there is the strongest possible 
contrast with the two examples by 
Vigée Le Brun who had an irresistible 
flair for all that was sumptuous and 
aristocratic in the dress and bearing of 
“Portrait 
loaned by Ed- 


ward J. Berwind, represents the artist’s 


her subjects. However, the 


of Marie Antoinette,” 
style at its best. 


Three unusually simple Drouais 
works have a directness and even an 
that 


particularly 


these 
The 


marks the por- 


aura of quaintness make 


selections welcome. 


slight 
trait of “Marie Antoinette, Dauphine” 


stiffness which 
and the tenderness in the “Portrait of 
a Girl” are unusual in the oeuvre of 
an artist, whom we tend to know only 
and less personal 


in more elaborate 


compositions. 

Of the three Nattiers the “Mme. Hen- 
Violoncello” 
the Musée de Versailles is certain to 
attract the 
the conventions 


riette Playing the from 


most attention. Escaping 


from which 


most of his portraiture, the artist here 


govern 


allows himself a burst of splendid ex- 
travagance. The painting is very large 
and the opulence of the century seems 
unconsciously echoed in the spread of 
brocade skirt, 
the canvas, 


reaching almost 
and in the swing of the 
draperies in the background. 


across 


Despite the mannerism of the out- 
stretched hand, Largilliére’s portrait of 
“Le Marquis de Montespan” is also | 
far richer in character than the major- | 
Although 


much attention has been lavished upon | 


ity of works of this artist. 


the glowing textures of the velvet 
drapery, the shrewd imperious face is 
painted with an animation and an un-| 
derstanding that is unmarred by any 
desire to flatter his distinguished sub- | 
ject. 

In the field of removed 


from the conventions of the court, the 


anecdote, 


charming tondos by Van Loo from the} 
Schuette collection reveal the artist’s 
zest in narrative and his skill in con- 
centrating domestic drama within the 
confines of the circle. 

The classical spirit which holds com- | 
plete sway over the painting of David | 
appears in the landscapes of Hubert | 
Robert, quaintly condescending to con- | 
temporary costume in the painting 
loaned by the William Rockhill Nelson | 
Gallery, but giving characteristic em- 
phasis to great arches and porticos in 
the delightful 
quired by the Metropolitan through the 
bequest of Lucy Work Hewitt. 

With 
“Paris 


examples recently ac- 


David, represented by the 
and Helen” from the 
and by the “Portrait of the Comtesse 
de Richement and her Daughter Ca- 
mille” from the Berwind collection, we 
definitely leave one world and enter 
another. The diz-huitieme and all its| 
draperies and frivolities are completely 
dead and yield to a new discipline. 


Louvre 


Since space forbids detailed commen- 
tary upon the sculptures, we can only 
refer readers in search of more compre- 
hensive material to Mr. Remington's | 
scholarly article in the Bulletin. Hou- 
don is indisputably the great figure of 
the century, casting away with the sure 


instinct of his genius all the manner- 
isms and all the “grand style” which 
marked most of the work of his prede- 
cessors. The exhibition boasts no less 
than eleven of his bronzes, marbles and | 
terra cottas, revealing almost 
phase of his achievement. 


every 


Houdon was preeminently a portrait- 
ist, despite -rhis occasional excursions 
into other fields which are also to be 
Seen in the display. His depictions 
of the personages of his time knew no 
limits of age, and all seem to breathe 
and live by virtue of some inner magic 
which defies the hardness of the mar- 





ble, and shines outward towards the 
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“JUPITER AND ANTIOPE” 


WV 


The Watteau and the 
Fragonard from the 
Louvre and the Bou- 
cher from the collec- 
tion of Mrs. William R. 
Timken are included in 
the loan exhibition of 
French painting and 
sculpture of the 
XVIII th century, which 
opened this week at 
the Metropolitan Mu- 
seum of Art. 


yo 





“THE TWO CONFIDANTES” 





“THE BATHERS” 


(Photographs courtesy of the Metropolitan Museum 





spectator. The sitters range from the 
head of an infant, tender in its rounded 
simplicities of form, to the marble bust 
of Voltaire from the Comedie Fran- 
caise, in which the complexities woven 
by time into the eyes and the mouth 
and the cheeks unite in an astute and 


trait of an 
officer from the Morgan collection and 
the Metropolitan’s own deeply human 
unforgettable likeness that sparkles; “Benjamin Franklin” are among the| it is only here and there that one finds 


13 


that living spark that carries its force 
aeross the centuries. The “grand man- 
ner” may be seen at its apogee in the 
bronze bust of Louis of France, Grand 
Dauphin, loaned by George Blumen- 
thal. Guillaume Coustou, trained in this 
| same tradition, achieves in his “Chan- 
| celier de Pontchartrain” from the D. 
David-Weill collection a work that in 
its individuality and nervous force fore- 
shadows the humanism of later decades. 
Among the works of Lemoyne, who was 
by temperament genuinely interested 
in the personality of his sitters, the 
amazingly astute “Marechal d’Har- 
court” from the Rockefeller collection 
is a striking revelation of his inter- 
pretative and psychological powers. 
Pigalle, as the favorite sculptor of 
Madame de Pompadour, was naturally 
much preoccupied with themes of pure- 
ly decorative appeal. Yet, in such works 
as the bronze of Major Guerin from 
the Louvre he proves that he could 
| achieve portraiture of considerable dis- 
tinction. Both phases of the oeuvre of 
Pajou, who also divided his talent be- 
| tween portraiture and little groups of 
| definitely feminine spirit, are also well 
| represented in the exhibition. With Caf 
By WATTEAU | fieri, who was the most famous of a 
| distinguished family of sculptors one 
| feels the continuity of the “grand man- 
ner” despite the strivings toward ex- 
| pressive reality that animated many 
artists of the same period. On the other 
hand, Martin Claude Monot, who occu- 
pies a relatively obscure place in the 
chronicles of the period, displays unex- 
pected subtlety in the depiction of the 
young Comte de Segur from the Musée 
de Versailles. 


Falconnet, who in his small groups 
| and single figures expressed with the 
| utmost delicacy and grace the caprices 
|and animated variations on classical 
| themes that epitomized one of the most 
characieristic trends of the XVIIIth 
| century, is superbly represented in the 
| exhibition. Among the examples by 
Clodion whose sculptural talent also led 
| him into the field of elegant decor, the 
| splendid vase with sacrificial scene 
| from the George Blumenthal collection 
| is especially notable. 


By Bouchardon there are in addition 
to the “Cupid Cutting His Bow” which 
| we illustrate in this issue, a series of 
| four marble reliefs which are among 
the recent acquisitions of the Metro- 
politan. The “Venus at Her Bath” by 
| Allegrain, presented by Louis XV to 
Madame du Barry for her garden a 
| Louveciennes, and the spirited mounted 
bronze figures of Mercury and Fame by 
Coysevox from the Satterwhite collec- 
tion are other works to be noted. 








Among the lenders to the exhibition are 
|Count Allard du Chollet, Paris; Jules S. 
| Bache, New York; Edward J. Berwind, 
| New York; Albert Blum, New York; D. 
| David-Weill, Paris; J. P. Morgan, New 


York; Edward S. Harkness, New York; 
~ Mr. : Mrs. Charles £ ic , New 
By BOUCHER [r ind Mrs harles V. Hickox, New 


York; Mrs. Julian Humphreys, New York; 
| Mrs. Isaac D. Levy, New York; Henry P. 
Mclihenny, Philadelphia ; Andrew W. Mel- 
lon, Washington; Baron Henri de Roths- 


child, Paris; Mrs. Robert W. Schuette, 
New York; James Speyer, New York; 
Emil J. Stehli, New York; Estate of 


John H. Thompson, Chicago; Mrs. Wil- 
liam R. Timken, New York; Forsyth 
Wickes, New York; Mme. Jacques Balsan, 
Paris; George Blumenthal, New York; 
Mrs. Henry P. Davidson, New York; Henri 
Etienne Destrem, Paris; Princess de 
Faucigny - Lucinge, Paris; Mrs. Frank 
Gray Griswold, New York; Estate of Mrs. 
J. Horace Harding, New York; Mrs. Mar- 
jorie Post Hutton, New York; Miss Caro- 


line L. Morgan, New York; Mrs. Alex- 
ander Hamilton Rice, New York; Mrs. 
John D. Rockefeller, Jr., New York; 


Baron Maurice de Rothschild, Paris; Dr. 
Preston Pope Satterwhite, New York; 
John M. Schiff, New York; Mrs. Herbert 
N. Straus, New York; Mrs. Elisha Walker, 
| New York; Joseph E. Widener, Philadel- 
phia; Museum of Fine Arts, Boston; 
Wadsworth Atheneum, Hartford; Califor- 
nia Palace of the Legion of Honor; Com- 
edie Francaise, Musee du Louvre, Musée 
de Versailles, Musée de Cognacq-Jay and 
William Rockhill Nelson Gallery of Art. 
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of Art) 











with the volatile fires of genius. The 


exquisite and much loved bust of the 
sculptor’s daughter, Sabine, loaned by 


Edward S. Harkness; the subtle por- 


aristocratic young naval 


pieces that stand out especially in a 
superb group. 

There is an almost inevitable flag- 
ging of interest when one turns to the 
other sculptors of the XVIIIth century, 
and despite great technical brilliance 
and a high level of skill in their metier, 


712 FIFTH AVENUE 
New York 
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Paris 
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SILVER-GILT CUP 
This two-handled example of the art 


an = . 


Cleveland Museum 
Reports Acquisition 
Of XVII Century Cup 


CLEVELAND.—An _ English _ two- 
handled cup of silver-gilt, fashioned in 
1686 for some person of high estate, 
has recently been acquired by the 
Cleveland Museum of Art, as a gift from 
Mrs. Grace Studebaker Fish. The cup, 
which we illustrate on this page, bears 
the mark, WI over a six-pointed star, 
which is the sole clue to the identity 
of this London silversmith. A two- | 
handled cup bearing the identical mark | 
is listed in Sir Charles J. Jackson's | 
English Goldsmiths and Their Marks, | 
with the date of the piece given as 1685. | 

Created during the reign of James II, | 
the new Museum acquisition is a| 
product of that era of luxury and elabo- 
rate display which succeeded the re- 
straint and suppression of the Crom- 
wellian period. Toward the end of the 
century, however, the restless use of 
ornament in silverwork was being sub- 
dued to controlled design, and this cup 
presents a pleasing combination of 
straightforward form and ordered em- 
bellishment. Impressive in size—six 
inches in height and seven and seven- 
eighths inches in diameter—stately in 
outline, it almost belies the traditional 
name of caudle cup, but symbolizes in- 


stead the pomp and elegance of cere- 
monial drinking. When not in use, dis- 
played in a spacious room upon a mas- 





| “chinoiserie’’—that 
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1686 


LONDON, 


of the English silversmith is a recent gift to the Cleveland Museum of Art from 
Mrs. Grace Studebaker Fish. 


sive table or chest, it would have added | letter signifies the year 1685. The out- | 


a distinctive note of effective ornament. 


Its large bowl, fashioned out of one | 
| piece of heavy silver, serves as a back- 
ground for winged figures who hold a} 
above a be-ribboned wreath of | 


crown 
leaves and berries. The motif is re- 
peated on the opposite side, but in 
neither of the garlands do the usual 


initials appear, so that the early own- | 


ers of this sumptuous cup remain un- 
known. The main theme of the decora- 
tion, however, 
erie,” looked upon with such favor 
during the last quarter of the XVIIth 
century and particularly so between 
the years 1680 and 1690. 

The new Cleveland piece is decorated 
with charming fancifulness. Birds start 
out on a circuitous expedition around 
the lower part of the bowl. Trees and 
flowers appear under the gracefully 
curved handles, the top scrolls of which 
closely resemble birds’ heads clearly 
defined in sharp silhouette. The elabo- 
rate cover, considerably overhanging 
the rim of the cup, is in its entirety 
peculiar interpre- 
tation which the European gave to the 
Oriental motifs: a woman holding in 
one hand a folding fan, in the other 
hand a flat, oval fan, steps to the edge 
of the top between foliage and flowers; 


|}her companions are men with peaked 


hats, each of them turning towards 
her, the whole in a pattern of blossoms 
and whimsical birds, with a fabulous 
fox completing the design. The crafts- 
man has caught within this circular 
cover of silver-gilt a rhythmic pattern 
which vibrates with vitality and a 
peculiar stylized liveliness. In the 
center rises a finial of delicately formed 
leaves, forming a bud by which the 
cover can be safely lifted. 

A cup of striking similarity to the 
Museum gift appears in W. W. Watts’s 
Old English Silver, plate 51B; the date 
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is the so-called “chinois- | 

















line, the re-curved leaf knop, the| 
handles are almost identical with those | 
of the Cleveland piece. The Chinese en- | 
graving encloses trees and foliage very 
close in style, and the birds as well 
show a strong resemblance. Curiously | 
enough in this book there is no indica- 
tion of the maker or his mark, but the | 
likeness, in form and _ decoration, 
brings these two cups very close to- 
gether. 

Two-handled cups, which employ this 
style of decoration and date from ap- 
proximately the same time, are also to} 
be found in the collections of the Mu- 
seum of Fine Arts, Boston and the Brit- 
ish Museum. The Catalogue of the Col- 
lection of Old Plate of J. Pierpont Mor- 
gan, Esquire, includes two examples 
made in about 1680 and bearing the 
maker’s initials, IS. Another by T. Is-| 
sod, 1682, was exhibited in the Burling: | 
ton Fine Arts Club in 1901. 

Although the original owners of the 
new acquisition are nameless, in later 
years it came into the collection of 
trace Studebaker Fish, who, in pre- 
senting it to the Museum, honors one | 
of Cleveland’s well-known citizens, Dr. 
George W. Crile. 
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Recent Auction 
Prices 








WIMPFHEIMER FURNITURE 
AND DECORATIONS 
American-Anderson Galleries. A total 
of $23,502 was realized in the dispersal on 
November 1 of fine period furniture, tapes- 
tries and objects of art, the private collec- 
tion of Mrs. Charles A. Wimpfheimer. The 
high prices obtained in the sale are record- 





ed below: 
24 Pair Imperial carved green 
jade table screens — Ch’ien 
Lame: BH. A. Block. .ccscsvccs $750 
66—Pair Louis XV Aubusson tap- 
estry and carved walnut fau- 
teuils French, XVIIIth cen- 
tury; W. D. Pickhardt....... 500 
71—Pair Louis XVI tulipwood mar- 
queterie encoignures mounted 
in bronze dore; Mrs. E. Gra- 
SCT ee re eee eee 520 
83-86—Louis XV Beauvais tapestry 
suite—Jean Avisse (M. E. 
1745) — French XVIIIth cen- 
tury—carved and gilded canape 
and six carved and gilded fau- 
teuils; Herman Blank........ 5,100 
109—Pair altar panels depicting 
saints — Orcagna — Florentine: 
1308-1369; Mr. Frank Schnitt- 
ee Serr err ree ee eee eee 750 
137—Louis XIV Beauvais silver- 
woven tapestry with the arms 
of France and Navarre—about 
1685; Mrs. Ryle Smith ...... 2,125 
138—Brussels Renaissance tapestry 
by Martin Reymbouts “Tri- 
umph of Amor’’—about 1600; 
Darad COMPOARY .ccccccceses 1,400 


McALPIN, WHEELER ET AL. 
PAINTINGS 


American-Anderson Galleries.—The sale 
on November 1 of American and French 
paintings, property of the estate of the late 
Emma Rockefeller McAlpin, Charles V. 
Wheeler and other consignors, brought a 
total of $50,440. We list below the principal 
prices obtained in the dispersal: 

9—“‘Union Square, New York’’— 

Childe Hassam — American; 
1895-1935 ; Macbeth Galleries. .$1,175 
12—"The Flute Player” Charles 


Bargue — French: d. 1883; 
Frank Schnittjer, Jr......-...>. 1,800 
18S—"October Sundown: Newport” 
Childe Hassam; Macbeth Gal- 
i. j-aec ceeente cone saan Se 1,950 
34—"‘Bowl of Goldfish’? — Childe 
Hassam—Macbeth Galleries... 2,500 


42—“‘Le Printemps” — Charles 
Francois Daubigny; W. H. 
i Pee ere oe 
44—"’Le Bras de Jeufosse: Giv- 
erny’”’ — Claude Monet — 
French: 1840-1926; H. EK. Rus- 
sell, Jr. 


1,250 


eee rey Ty ree ee ee 3,400 
45—"Jeune Fille Lisant’’ — Jean 
Jacques Henner French: 
1829-1905; French & Co. 
47—“Girl Crocheting’’—Edmund C. 
Tarbell—American: 1862; W. 
i, SRO cu sae SORE CER ERS SOS 
49—"“‘Lord Charles Manners, 4th 
Duke of Rutland, ‘The Black 
Boy’ "’’"—Thomas Gainsborough 
—British: 1727-1788; J. H. 
WOO Bk ca ee ids) Eee 00 8 He 3,400 
50—"Portrait of a Burgomaster” 


4,600 





1,800 


Louis Valle—Dutch: fl. 1650; 
Frank Schnittjer, Jr. ........ 1,100 
51—‘*‘Mrs. Robinson as Perdita’’— 


Thomas Gainsborough; N. Ac- 
quavella 
54—"Writing”’ 
American: 
Woods 


— Gari Melchers — 
1860-19382; W. H. 


VERDIER, STONEHILL ET AL. 
TAPESTRIES AND FURNISHINGS 
American-Anderson Galleries. — In the 

dispersal on November 2 of tapestries and 
furnishings, comprising property of Mrs. 
Paul Verdier of Paris and New York, 
Charles A. Stonehill of Chicago and addi- 
tions, a total of $27,137 was realized. The 
principal prices of the sale are as follows: 
77—Queen Anne silver coffee pot— 
August Courtauld, London, 
AULD ¢ SOUS BEAT 6 occ ceceses 
93—Louis XVI Aubusson tapestry 
—XVIIIth century; Raymond 
PE nc beans ees 4 Cok a 68 xa 


93—Louis XVI Aubusson tapestry, 
after Fragonard—xXVIIIth cen- 


$600 


800 














SHEET OF STUDIES 





The Art News 











By WATTEAU 


This example is included in the collection of paintings and drawings, the 
property of M. Adrien Fauchier-Magnan, to be sold at auction on December 4 
at Sotheby’s in London. 








Sotheby to Hold Notable Sale 
Of Fauchier-Magnan Drawings 


LONDON.—An important collection 
of drawings and paintings by XVIIIth 
century Italian and French masters will 
be sold at auction by Messrs. Sotheby 


and Co., 34 and 35 New Bond Street, 
London, on December 4. The pictures, 
the property of M. Adrien Fauchier- 
Magnan of Neuilly-sur-Seine, include a 
fine group of Watteau drawings exe- 
cuted in chalk, as well as drawings by 
Fragonard, Hubert Robert, and Bou- 


RENARD JEWELRY 
IN PARIS SALE 


PARIS.—An important collection of 
jewelry is being offered for sale at the 
Hotel Drouot, Paris, on November 20 
and 21, by the estate of Madame 
Edouard Renard. The collection num- 
bers nearly one hundred items and in- 
cludes collars, rings, brooches and 
bracelets mounted with precious stones 
and two unusual pearl collars. The 
catalog, which may now be consulted 
at the office of THe Art News, contains 
photographs of the most important 
items. The complete collection may be 
viewed publicly at the Hotel Drouot on 
November 19 or privately, before then, 
through the courtesy of M. Henry 
Kahn, 390 Rue Saint-Honore, Paris. 














MODERN MUSEUM 
ELECTS TRUSTEES 


Ce ane eS ll are 600 os 
95—Rare Flemish Renaissance ani- At its October meeting, the Board of 
ag Ny iad Ith century ; g75 | Trustees of the Museum of Modern Art 
AVE. Ua. MEACY 2c eee eee eecccvecs ia ’ x x s 
96—Brussels Renaissance tapestry — Mr. = yee Pi ava 3 . 
late XVIth century; Harold rustee, appointing him to e ase 
a. See ae 925 | of 1937. At the same meeting Mrs. Cor- 
97—Brussels Renaissance tapestry nelius J. Sullivan of New York, Mr. 
Gots, SV ith century; Harry || Frederic Clay Bartlett of Chicago and 
98—Rare French Gothic tapestry— Burlington, Vermont, Mr. Frank Crown- 
>. cirea 1500; Joseph J. Dunn.... 1,800] inshield of New York and Mr. Duncan 
a medallion carpet — Phillips of Washington, D. C. were 
XVIIt ‘entury; Raymond ; : : age 
Bussey pe reexskae ass ee . ae 1,700 | elected Honorary Trustees for life. 








cher. Among the Italian artists, 
Canaletto sketches, the Guardis, and 
the Tiepolos are outstanding. In addi- 
tion to these groups, the collection in- 
cludes drawings by Rubens, Goya, Sir 
Thomas Lawrence, Prud’hon, Moreau 
le Jeune, and Nicdlas Lancret. A de- 
tailed report of this important sale will 
be found in next week’s issue of THE 
Art News. Illustrated catalog may now 
be consulted at the offices of Tur Arr 


News, 20 East 57th Street. 


Rochester Holds 
Interesting Show 
Of American Art 





ROCHESTER. — American painting 
of the XIXth and XXth centuries com- 
prise the month’s exhibition at the 
Memorial Art Gallery, presenting an 
animated record of the life and man- 
ners of our country as reflected in the 
art of that period. From important 
private, museum and dealer collections 
the Museum has assembled a group of 
works which trace-the development of 
genre paintings from John Krimmel’s 
lively little vistas of crowded Philadel- 
phia, painted in 1810, to the equally 
lively records of mid-western prairie 
life by Thomas Benton and Grant 
Wood. 

The accompanying exhibition events 
for the month are the Third Interna- 
tional Exhibition of Etching and En- 
graving, assembled by the Art Institute 
of Chicago and sponsored in Rochester 


by the Print Club of that city and the 
Gallery, and an exhibition of water- 
colors, pastels and gouaches by a group 
of contemporary young Americans. 
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KNOEDLER 


14 East 57th Street 


New York 


EXHIBITION OF PAINTINGS 


HOGARTH 


AND HIS TRADITION 


NOVEMBER 11 TO 23 


EAUX-FORTES SUR PARIS 


BY 


CHARLES MERYON 


NOVEMBER 11 TO 23 


LONDON 


PARIS 
15 Old Bond St. 


20 Rue de la Paix 















METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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PARIS 
8 Rue La Boetie 


SELECTED FRENCH PAINTINGS 





















Coming Auctions 





AMERICAN-ANDERSON 
GALLERIES 


SAGE PAINTINGS 


Now on Exhibition 
Sale, November 15 


British XVIIIth 
portraits, including three examples by 


Important century 
Hoppner and a notable Gainsborough, 
together with paintings by Corot, Dau- 
bigny, Millet, Homer D. Martin, Whis- 
tler, Lievens, Guardi and other artists, 
the collection formed by the late Wil- 
liam H. Sage, will be dispersed at public 
sale at the Gal- 
leries the evening of November 15. The 


American-Anderson 


property, which is to be dispersed by) 
order of Henry W. Savage, is now on 
exhibition. 

Hoppner’s “Mrs. Gibson as a Wood 
Nymph,” a three-quarter length figure 
of a young woman 
against a woodland background, is prob- 


in a white gown | 


ably the most important canvas in the 
sale. The two other Hoppners are like- 
nesses of Mr. and Mrs. Jopp, of Aberdeen, 


painted about 1800-05; both fine exam- 
ples of informal portraiture. Gainsbor- 
ough is represented by a brilliant and 
highly individual waist-length portrait 
of “Philip Dupont, Esq.,” brother-in- 
law of the artist and father of the lat- 
ter’s talented pupil, Gainsborough Du- 
pont. Another English XVIIIth century 
portrait is Francis Cotes’ “Mrs. Mac- 
rae,” exhibited at the Royal Academy 
in 1769. 


Corot’s “Coup de Vent dans un Pa. 
turage,”’ painted about 1865, is a per- 
suasive rendering of the force of sud- 
den wind in trees, atmospheric an- 
tithesis of his quiet “Pond at Ville 
d’Avray,” painted on paper over a panel, 
and of his “L’Inondation.” Whistler’s 
impressionistic “Nocturne: The Solent” 
is a characteristic picture of his finest 
period. 


Other notable paintings in the sale 
are Willem Maris’ “Milking Time,” Dau- 
bigny’s “Mantes: Evening,” Millet’s rare 
winter scene, “La Porte de Barbizon” 
and Homer D. Martin’s “Crépuscule: 
Montivilliers,” and, among paintings of 
earlier schools, “Portrait of a Templar” 
by Jan Lievens the Elder and a view 
of “Piazza San Marco, Venice,” by Fran- 
cesco Guardi. 





HAUPT FURNITURE AND 
DECORATIONS 


Now on Exhibition 
Sale, November 16 


Rare XVIIth to XVIIIth century fur- 
niture, mostly English, paintings by 
Flemish masters, of the XVIth century 
and of other early schools, important 
tapestries and Oriental rugs, together 
with Georgian silver, Italian majolica 
and other decorations, forming the col- 
lection of Ira Haupt of New York, are 
now on exhibition at the American- 
Anderson Galleries, prior to dispersal 
at public sale the afternoon of Novem- 
ber 16. These properties have been re- 
moved from the owner’s apartment at 
730 Park Avenue. “Donna,” a portrait 
of a young woman painted on a panel 
by Perugino, and an important Brussels 
Gothic tapestry of about 1510, portray- 
ing “The Court of King David” after 
Maitre Philippe, are the two outstand- 
ing rarities of the sale. 

Included is a Tudor oak room with 


four stained glass casement windows 
and a Tudor Gothic sculptured stone 
chimney breast, which formed an ap- 
propriate setting for part of this col- 
lection. A pair of Queen Anne love seats, 
covered in period needlepoint showing 
a view of the country house for which 
they were made, are pieces of the great- 
est rarity. Said to be unquestionably the 
finest XVIIth century English chairs in 
America are a superb pair of William 
and Mary carved walnut-tall-back side 
examples, designed by Daniel Marot, 


and made for the Lucy Mansion at 
Charlcote Park in Warwickshire. Other 


rare pieces are a Louis XVI tulipwood 

































The ArT News 





“KEITH JOPP, ESQ., OF ABERDEEN” 


By HOPPNER 


Included in the collection of paintings formed by the late William H. Sage, 
to be sold at the American-Anderson Galleries on the evening of November 15. 


marqueterie semi-circular commode by | Louis J. Cist, with whose name it is 
Martin Ohneberg and an _ English| now identified, it is thought to be the 
XVIIth century Jacobean oak buffet,| second earliest copy extant, the Walters | 
finely carved with gadroon, acanthus-| copy written in 1814, sold in these Gal- 
leaf and other ornamentation. leries in 1934 for $24,000, being the first. 

Tapestries include a rare Fulham ex- Another outstanding item in the sale 
ample of about 1730; “The Swing,” after| is Charles Lamb’s autograph manu- 
Watteau, showing a charming garden| script of his essay The Old Benchers of 
scene ; and an important Louis XVI| the Inner Temple, signed with his pseu- 
Jobelins tapestry picture, “La Petite| donym “Elia,” considered the most im- 
Fermiére,” after Francois Boucher, of| portant Lamb manuscript ever offered | 
about 1770. Six Oriental rugs include a} at public sale in this country next to | 
magnificent late XVIth century Ispa-| that of his famous “A dissertation upon 
han carpet made in Eastern Persia and | Roast Pig,’ bought for the Morgan Li- 
a fine antique Fereghan Palace carpet.| brary in 1920. 

Paintings by Flemish XVIth century Other valuable items are a set of) 
masters comprise “Portrait of a Young | @Utograph letters by Presidents of the | 
Man” by the Master of the Forties, : United States from W ashington to Hoo- 
portrait of “An English Court Lady,” ver; a copy of the rare first edition of | 
by Hans Eworth, and “Portrait of a James Fenimore Cooper’s The Last of | 
Man” by Adriaen Isenbrandt, all pan-| ‘”@ Mohicans, 2 vols., Philadelphia, 
els. “Portrait of a Man in Black” by 1826, in the original boards; Robert | 
Mazo, and “Lady Middleton” by Sir| /0uis Stevenson’s autograph presenta. | 
Peter Lely are of the XVIIth century; 
and “The Lady with a Guitar” is by 
Jens Jeul, late XVIIIth century Danish 





boyhood publication, Tne Pentland Ris- 
ing, Edinburgh, 1866; and a sumptu- 
artist. ously extra-illustrated set of Balzac’s 
English silver includes a fine set of | -- ae Humaine, Philadelphia, 
ee Geaven th eabiincticke by Sen | 1895-1900, extended from 53 to 125 vol- 
Wickes of London, 1746, and a pair oi ~— : 
Gennes Il ranaunes nt ee BoB omen “of | Many other items, too numerous to 
i Sine eile alive Deases of a! mention, are included in this remark- 
goat and a ram, the latter enriched with ones unre. ene a ae ee irene 
sachahe aah eniaaek. une tras SY Tit and manuscript musical scores by Bach, 


. Gluck, Handel, Mozart, Liszt, Wagner 
century Augsburg. A Ming glazed pot-| . ‘ ; net 
> F 2ihieA and Strauss, rg rig 

tery jardiniére with “longevity” de- aa, SES Hetemenee material 





tion copy to his mother of his first | 


‘““CHRISTIE’S”’ 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience 
is at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
IENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 


VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 Cables: “Christiart, Piccy, London” 

























JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 





























OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


























ARS CLASSICA, S. A. 
31, Qual du Mont Blanc, GENEVA (Swiss) 













































































: eee 2 by Franklin, Gibbon, Lord Byron, Dick- 
signs in relief is another rare piece, as ens, Stevenson, Mitford, Fitzgerald 
are, among the XVIth century Italian Maugham, Wilde, Poe Whitman Clem. 
majolica, a Deruta lustre two-handled ‘ ‘ : oa dle 


vate with cover and an. Urbino deep one and other writers. A tobacco box 
plate depicting a scene from Coriolanus - inte atta, a ee eres Sie 

, ”*| Lord Byron’s tea caddy and dress sword 
are curiosities of high association in- 
terest. 


SAGE, HABER ET AL. 


BOOKS AND MANUSCRIPTS r 
PLAZA ART GALLERIES 


a 


PROCTOR FURNITURE 
AND DECORATIONS 


Now on Exhibition 
Sale, November 13, 14 





A most important and diversified as- 
semblage of first editions, rare books, 
autograph letters and manuscripts and 
other notable items of literary, histori- 
cal and musical interest will be offered 
at public sale at the American-Anderson 
Galleries the evenings of November 13 
and 14, following exhibition commenc- 


ing today. The sale, which includes a 
signed autograph manuscript of The 
Star-Spangled Banner by Francis Scott 
Key, comprises the magnificent Charles 
Lamb collection formed by the late 
Dean Sage of Albany, N. Y., items from 
the collection of Louis I. Haber of New 
York City, and other properties. 

The manuscript of the National An- 
them is one of five known autograph 
manuscript copies by. the author re- 
corded in Oscar G. T. Sonneck’s Library 
of Congress reports on The Star- 
Spangled Banner, 1909-14, although its 
location was then unknown to Sonneck. 
Written in 1840 and later acquired by 


Now on Exhibition 
Sale, November 11 


Furniture and decorations from 
“Shadowlane,” Mr. Charles E. Proctor’s 
residence at Kings Point, Great Neck, 
L. I., will be dispersed on the premises 
on Monday, November 11, at 10 A. M. 
Included in the collection are furniture 
of the Louis XVth period, a XVIIth 
century Spanish vargueno, five Flem- 
ish tapestry panels and a group of eccle- 
siastical vestments. Paintings, among 


them some old triptychs, antique can- 
dlesticks, a pair of XVIth century 
carved and gilt columns and a group of 
Oriental rugs are also included in the 
catalog. The house will be open for in- 
spection today from 9 A. M. to 5 P. M. 
and on Sunday, November 10, from 2 
P. M. to 5 P. M. 
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TUDOR OAK ROOM WITH GOTHIC CHIMNEY BREAST 


This room from the Park Avenue residence of Ira Haupt is to be sold together with furniture, paintings and decora- 
tions from his private collection, at the American-Anderson Galleries on the afternoon of November 16. 


RAINS GALLERIES 


LAVERY PAINTINGS 


On Exhibition, November 10 
Sale, November 15 


Rains Galleries places on exhibition | 
tomorrow, American and European 
paintings, the collection of Thomas J. 
Lavery of Port Washington, L. I. Diaz, 
Sir Joshua Reynolds, Allan Ramsay, | 
Peter Lely, Sir Godfrey Kneller and 
George Morland are some of the more 
notable artists represented. Land- 
scapes, portraits and other composi- 
tions embrace a variety of artistic dec- | 
oration to choose from. 

An important portrait of a lady by 
Allan Ramsay; “Fisherfolk,” a compo- | 
sition of William Shayer; a “Spring 
Landscape and Stream” by Brockocki 
and an “Italian Landscape” by Turner | 
are interesting items. Also of impor-| 
tance in the collection is a painting by 
Gainsborough titled “Early Morning” 
and Rembrandt Peale’s portrait of | 
Thomas Jefferson. 

The paintings may be seen through- | 
out the week from 9 to 6 P. M. until 
they will be dispersed on Friday eve- 
ning, November 15, at 8:15 P. M. 





BURDICK, GRABOSKY 
ET AL. LIBRARY 


Now On Exhibition 
Sale, November 13 


Rains Galleries places on exhibition 
today the libraries of Don Burdick of | 
New York City, Louis B. Grabosky of 
Philadelphia and others. The library 
comprises autographs, first editions, | 
private presses and an interesting run 
of collectors’ items, including fine 
copies of first editions of both modern 
and XIXth century authors. 

Outstanding items include a com-| 
plete set of Cooke’s Voyages with the 
atlas of plates in fine condition; John 
Trumbull’s copy of Erasmus, 1617 and 
the scarce first issue of the first edition 


New York Auction 
Calendar 


American-Anderson Gallery 
30 East 


November 13, 14 
books, autographs, 
etc., from the 


57th Street 


First editions, rare 
letters, manuscripts, 
collections of the late 
Dean Sage of Albany, N. Y., Louis I. 
Haber of New York City, and 
sources. Now on exhibition. 


November 15—Important paintings, the 
collection formed by the late William H. 
Sage. Now on exhibition. 


November 16—XVIIth and 
tury furniture, XVIth century 
paintings and works of other early 
schools, and decorations, the collection 
of Ira Haupt of New York. Now on ex- 
hibition. 


XVIIIth 
French 


Art Galleries 
9 East 59th Street 


November 11—Furniture and decorations, 
the contents of “Shadowlane,” residence 
of Mr. Charles E. Proctor, Kings Point, 
Great Neck, L. I., to be dispersed on the 
premises. Now on exhibition. 


Plaza 


Rains Galleries 
12 East 49th Street 


November 13—Autographs, first editions 
and private press books from the libra- 
ries of Don Burdick, New York 
Louis B. Grabosky, Philadelphia, 


and 
others. Now on exhibition. 


November 
paintings, 
Lavery, 
hibition, 


15—American and 
collection of Thomas J. 
Port Washington, L. I. 
November 10. 








/of Bret Harte’s The Luck 
| Camp. 
tions 

points 


are a first 
present 


issue with 
of Mark Twain's 
very scarce first book, The Mission that 


a fine collection of the publications of 
the Limited Editions Club; an exten- 
sive run of inscribed books by A. A. 
Milne and an interesting run of A. 
Edward Newton items. 

The exhibition will be open for at- 
tendance tomorrow, Sunday, from 2 to 
5 and continue until Wednesday when 
the entire collection will be dispersed 
at 2:15 P. M. 








other | 


City, | 


On ex- | 


Huckleberry Finn and Edgar Wallace’s | 


Failed, Capetown, 1898. There are also 


eo 
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CONFERENCE HELD 
IN NEW ENGLAND 


MANCHESTER, N. H.- 
‘land museums held their eighteenth 
‘annual conference at the Currier Gal- 
lery of Art, Manchester, N. H., last 
month. Delegates from many museums 
|and other organizations met to 


—New Eng- 


The work of the League of New Hamp- 
| shire Arts and Crafts, which receives 
la state subsidy of $10,000 a year, 
|was described by Albert L. Clough, 
| president of the Manchester Institute 
|of Arts and Sciences. Miss Jessie Doe, 
| vice-president of the League, discussed 


cen- | 


ithe use of native resources in the mak- 


jing of glass and other craft work. The 
| sessions were opened by Judge Robert 
| J. Peaslee, president of the Currier Gal- 
lery, and conducted by Mrs. Maud 
| Briggs Knowlton, its director. 





Foreign Auction 
Calendar 





European | 


LONDON 


Sotheby’s 
November 13, 14—Old 


| English 
spoons, 
| 


of Roaring | December 4—Drawings and paintings by 
Featured among the first edi- 
all the 


and 
of 


| Italian 
collection 
| gnan. 


French 
M. 


from 
Fauchier-Ma- 


masters, 
Adrien 


LEIPZIG 


| Cc. G. Boerner 

November 26—Engravings by old masters. 
| November 27—The Ehlers collection 
| drawings of the XVIIth-XIXth century. 
GENEVA 

W. S. Kundig 

| November 30—English and French embroi- 

deries. 


PARIS 
Hotel Drouot 


20, 21—Rare 
Madame 


November 
estate of 


jewelry 
Edouard Renard. 
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dis- | 
|cuss the development of regional art. | 
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EHRICH-NEWHOUSE | 
GALLERIES, Inc. 





if 


LOAN EXHIBITION OF PAINTINGS OF 
HORSES, HOUNDS and DOGS by 


BEN MARSHALL 


(1767-1835) 


TO COMMEMORATE THE 
CENTENARY OF HIS DEATH 


UNTIL NOVEMBER 30th 


Ww 


578 MADISON AVENUE 


Between 56th and 57th Streets 


NEW YORK 








A. 8S. DREY 
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The Art News 








4. C. A. Gallery, 
Graphie art by 
can Artists’ Congress, 


52 West 


sponsors of 


Sth Street— 
the Ameri- 
November 10-21 


Arthur Ackermann & Son, 50 East 57th | 
Street—Exhibition of XVIIIth century 
English furniture, to November 31. 


L. Alavyoine & Co., 712 Fifth Avenue—Ex- | 
hibition of French interior decoration 
and furniture. 


American Folk Art Gallery, 113 West 13th | 
Street—Exhibition of folk art. | 


American Place, 509 Madison Avenue | 


Watercolors, drawings and oils (1934 
1935) by John Marin, to December 15. | 


An 


Another Place, 43 West 8th Street—Paint- 
ings and watercolors by Elias Goldberg, 
to November 30 


Arden Galleries, 460 Park Avenue—Exhi- 
bition of sculpture in interiors by Allen 
Clark, Paul Manship, Edward McCar- 
tan, Albert Stewart and Wheeler Wil- 
liams, to November 10; children’s por- 
traits by Helen Blair and Lucia Buckle 
Hart, to November 23; close-ups for 
small rooms and apartments by Countess 
de Vaulchier, November 11-27. 





Argent Galleries, 42 West 57th Street— | 
Watercolors by Lena M. Newcastle, dec- 
orative paintings and sculpture by the 
N. A. W. P. & S., to November 16, 


Art Mart, 505 Eighth Avenue—Oils, water- 
colors, lithographs and etchings by Ra- 
phael Soyer, Reginald Marsh, Joseph 
Margulies, Harry Sternberg, Jerome 
Meyers, Moses Soyer and others, to No- 
vember 30. 


Art Students’ League, 215 West 57th Street 
-Kight paintings and ten etchings by 
John Sloan, loan exhibition of 100 prints | 
from the Fine Arts Reproductions Gal- 
lery, to November 16. 


Ex- 
small 


AWA Gallery, 353 West 57th Street 
hibition of summer sketches and 
paintings by AWA artists. 


Isabella Barclay, Inc., 136 East 57th Street | 
Exhibition of antique furniture, tex- 
tiles, wall papers and objects of art. 


Bignou Galleries, 82 East 57th Street—Ce- 
zanne and the Impressionists, to Novem- | 
ber 30. 

Brooklyn Museum, Eastern Parkway— 

Exhibition of “The Arts of Czechoslo- 

vakia”; etchings and lithographs by 

Henri Matisse, to December 1; original 

paintings and drawings of natural his- 

tory subjects, to November 17; facsimile 
reproduction of portrait drawings from 
the XVth-XVIIIth century, to Novem- 

ber 12. 


Brummer Galleries, 55 East 57th Street— 
Embroideries by Marguerite Zorach, to 
November 18. 


Ralph M. Chait, 600 Madison Avenue—Ex- 
hibition of Chinese art objects. 


Contemporary Arts, 41 West 54th Street— 
Paintings by Paul Kelpe, to Novem- 
ber 16. 


Downtown Gallery, 113 West 18th Street 
Paintings of the West by Ernest Fiene, 
opening November 12. 





A. S. Drey, 680 Fifth Avenue—Exhibition 
of paintings by old masters, antique 
sculpture and furniture. 


Durand-Ruel Galleries, 12 East 57th Street 
—Paincings by Sisley, November 11-30. 


Durlacher Bros., 670 Fifth Avenue—Exhi- 
bition of paintings by old masters. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Paintings by Ben Marshall, to 
November 30; English antiques, table 
decorations and gifts brought from 
abroad by Mrs. Ehrich, to December 28. 


Daniel H. Farr, 11 East 57th Street—Ex- 
hibition of antique furniture, silver and 
porcelains. 


Ferargil Galleries, 63 East 57th Street— 
Group show of Americans, to Novem- 
ber 12; watercolors by Julius Delbos, 


Fifteen Gallery, 37 West 57th Street— 
Recent paintings by Winthrop Turney, 
November 11-25. 


Carl Fischer Art Gallery, 61 East 57th 
Street—Exhibition of English and Con- 
tinental paintings and drawings, old and 
modern. 


French & Co., Inec., 210 East 57th Street— 
Exhibition of antique tapestries, textiles, 
furniture, works of art, paneled rooms. 


Frederic Frazier, Inc., 9 East 57th Street 
—Exhibition of paintings by old masters. 


Gallery of American Indian Art, 120 East 
57th Street—Exhibition of watercolors, 
rugs, pottery and jewelry, old and moid- 
ern, 


Gallery for French Art, Rockefeller Cen- 
ter — Autumn exhibition, “Napoleon,” 
opening November 12. 


Gallery of Living Art, 100 Washington 
Square—Exhibition of eight recent ab- 
stractions by George L. K. Morris, to 
November 27. 


DOWNTOWNO 
PAINTINGS OF THE WEST 


ERNEST FIENE 


Opening November 12th 
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Calendar of €xhibitions in New York 


Edward Garratt, Inc., 485 Madison Avenue 
Exhibition of English and French 
XVITIth and XTXth century furniture. 


Arthur Goetz, 
Paintings 
Robin, to 


Inc., 605 Madison Avenue— 
and watercolors by George 
November 15. 


Grand Central Art Galleries, 6th Floor, 15 
Vanderbilt Avenue—Annual Founders’ 


Show ;: etchings and drawings by Samue! 
Chamberlain; group show of work by 
Wayman Adams, Albert Sterner, James 
Allen, Asa Cheffetz and Thomas Nason 
to November 30: work of Return Fel- 
lows of American Academy in Rome, No 
vember 11-16, 

Grand Central Galleries, Fifth Avenue | 
Branch, Union Club Bldg. Paintings by 
Hovsep Pushman, to November 16 

Felix Gouléd, 54 East 57th Street—-Exhibi- | 
tion of ancient tapestries, old masters, 


Aubusson rugs, 
works of art. 


antique furniture and 


Guild Art Gallery, 37 
Gouaches, 
Boris 


West 57th Street 
watercolors and drawings by 
Aronson, to November 39. 


Hammer Galleries, Inc., 682 Fifth Avenue 
Exhibition of a group of works by the 
Russian court jeweler, Fabergé. 


Arthur H. Harlow & Co., Inc., 620 Fifth | 
Avenue—Exhibition of prints. 


Marie Harriman Gallery, 61 
Street Exhibition 
French primitives, to 


East 57th 
of XIXth century 
November 23. 


Jacob Hirsch, Antiquities and Numismat- 
ies, Inc., 30 West 54th Street—Exhibi- 
tion of Egyptian, Greek, Roman, Mediae- 
val and Renaissance works of art. 


International Art Center, 310 Riverside 
Drive—Exhibition of Austrian graphics, 
November 10-30. 


Kennedy Galleries, 785 Fifth 
Exhibition of lithographs by 


Avenue— 
Daumier, 


Kent-Costikyan, Inec., 711 Fifth 
Exhibition of antique and 
from rug-making 
the world. 


Avenue— 
modern rugs 
countries throughout 


Keppel Galleries, 16 East 57th Street— 
“The Tragedy of War,” etchings and 


| Newark Museum, 


| Parish-Watson, 44 East 57th Street 


| Frank Partridge, inc., 6 West 56th Street 





drawings by Kerr Eby, to December 8, 


| Kleemann Galleries, 38 East 57th Street— 


Exhibition of watercolors by Hadgadya. 
Knoedler Galleries, 14 East 57th Street— 
Exhibition of paintings, “Hogarth and 
His Tradition’; etchings by Charles 


Meryon, November 11-23; etchings by 
Daumier. 
Kraushaar Galleries, 680 Fifth Avenue— 


Exhibition of paintings 
American artists, 


and prints by 


John Levy Galleries, 1 East 57th Street— 
Recent portraits by C. Bosseron Cham- 
bers. 


Julien Levy Galleries, 602 Madison Avenue 
Paintings by Abraham Rattner, to No- 
vember 19. 


Lilienfeld Galleries, 
Street 
ters. 


Inc., 21 East 57th 
Exhibition of works by old mas- 


Macbeth Gallery, 11 East 57th Street— 
Exhibition of paintings by Americans. 


Pierre Matisse Gallery, 51 East 57th Street 
—‘Old Peru—tTextiles, Pottery, Sculp- 
tures,”’ to November 16. 


Guy E. Mayer Gallery, 578 Madison Ave- 
nue—Prints by Arthur Briscoe, decor- 
ated antique Chinese porcelains, to No- 
vember 23. 


Metropolitan Galleries, 730 Fifth Avenue— 
Exhibition of works by old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue — Loan exhibition of 
French painting and sculpture of the 
XVIIIth century, through January 5; 
French prints and ornaments of the 
Mas century ; Egyptian acquisitions, 


Michaelyan Galleries, 515 Madison Avenue 
—Exhibition of XVIth, XVIIth and 
XVIIIth century Oriental prayer and 
hearth rugs of various sizes. 


Milech Galleries, 108 West 57th Street— 
Watercolors by Millard Sheets, to No- 
vember 16. 


Montross Gallery, 785 Fifth Avenue— 
Paintings by McHarg Davenport, “Life 
and Death in Santa Fe,’’ November 11-23. 


Roland Moore, Ince., 150 East 55th Street— 
Exhibition of Chinese art. 


Museum of Modern Art, 11 West 58rd Street 
—Paintings and drawings by Van Gogh, 
to January 5. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—‘‘New York in 
Fiction,” etchings and lithographs; 
“XVIIIth Century Costumes in Settings 
of the Period.” 








FIRST NEW YORK EXHIBITION 


McHARG DAVENPORT 


“LIFE AND DEATH IN SANTE FE” 
November lith to 28rd 


MONTROSS GALLERY 


785 Fifth Avenue, New York 


New School for Soclal Research, 12th St.— 
Floreritine and Central Italian drawings 
from the tion of Frank Jewett Ma- 
ther, Jr. 


New York Public Library, Central Bldg.— 


Exhibition of etchings and lithographs 
by Walt Kuhn; exhibition of modern 
color prints; recent additions to the | 


print collection, to November 30 


N. J.—Memorial exhibi- | 
tion of work by “Pop” Hart, to De- 
cember 5; flower and insect engravings 


by Robert Havell; modern American 


paintings and sculpture from the mu- | 
seum collection. 

Arthur U. Newton Galleries, 11 East 57th 
Street—Loan exhibition of XVIIIth cen- 


tury portratts 


ssembled by the C, A, A,, | 
November 11-23. 


Dorothy Paris Gallery, 56 West 53rd Street | 


Oils, watercolors and drawings by 
Fega Blumberg, to November 23. 


Exhi- | 
pottery of the Xth-| 
Chinese porcelains. 


bition of Persian 
X1Vth centuries; 


Exhibition of 


old English 
porcelain 


and needlework. 


furniture, 


Georgette Passedoit Gallery, 22 East 60th 
Street—-Watercolors and drawings by 
William L'Engle, to November 15. 





| 

Pen and Brush Club, 16 East 10th Street— | 

Fall exhibition of oi' paintings by mem- | 
bers, to November 28, 


Raymond and Raymond, 40 East 49th | 
Street—-Exhibition of facsimile reproduc- | 
tions of Blake illustrations. 


Raymond and Raymond, 40 East 


52nd 


Street—Exhibition of reproductions of | 
work by Van Gogh. 

John Reed Club, 181 West I4th Street— 
Recent work by the faculty, to Novem- 
ber 12. 

Rehn Galleries, 683 Fifth Avenue—Exhi- | 
bition of recent watercolors by Burch- 


field, oils and watercolors by Pougialis. 


Reinhardt Galleries, 730 Fifth Avenue— 


Paintings by Murray Hoffman, Novem- 
ber 12-30. 
Rosenbach Co., 15-17 East 5ist Street— 


Exhibition of furniture, paintings, tap- | 
estries and objets d'art. 


Schaffer Galleries, 86 West 50th Street— 
Exhibition of recently acquired Russian 
Imperial treasures, 


Schwartz Galleries, 507 Madison Avenue— 





Saturday, November 9, 1935 


WILDENSTEIN 
&@ COMPANY 


Exhibition of 


PAINTINGS OF THE 
FRENCH XVII CENTURY 


Until November 30th 


19 EAST 64th STREET, NEW YORK 


11 Carlos Place 


Grosvenor Sq., London 


57 Rue La Boetie 
Paris 











Paintings by Emile A. Gruppe, charcoal 
drawings by William J. Rogers, to No- 
vember 16. 

Scott & Fowles, 745 Fifth Avenue— 


Exhibition of XVIIIth century English 
paintings and modern drawings. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 
11 East 52nd Street—Exhibition of tap- 
estries, old masters, antique furniture, 
sculpture and objets d'art. 


Sixtieth Street Gallery, 188 East 60th Street 
- -Exhibition of paintings by fifty Amer- 
icans, 


Marie Sterner, 9 East 57th Street 
tion, “Theatre and Dance,” 
vember 11. 


Exhibi- 
starting No- 


Symons, Ine., 720 Fifth Avenue—Exhibi- 
tion of X VIIIth century Chippendale fur- 
niture, to November 30. 


Ton Ying Galleries, 5 East 57th Street— 
Exhibition of Chinese art. 


Uptown Gallery, 249 West End Avenue— 
Group show of work by members, to 
November 29. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Paintings by Utrillo, from 
the collection of Paul Guillaume, to No- 
vember 23. 


Vernay Galleries, 19 East 54th Street— 
Autumn exhibition of XVIIth and 
XVIIIth century English furniture, por- 
celain, silver, needlework, paneled rooms. 


Walker Galleries, Ine., 108 East 57th Street 
—Exhibition of paintings by six Ameri- 
cans, 


Julius Weitzner, 36 East 57th Street— 
Exhibition of German and Italian primi- 
tives. 


Weyhe Gallery, 794 Lexington Avenue— 
Watercolors and drawings by E. Boyd, 
beginning November 11. 


Whitney Museum, 10 West 8th Street— 
Exhibition of Shaker handicrafts, XIXth 


century provincial paintings from the 
permanent collection, November 12-De- 
cember 12. 


Wildenstein Galleries, 19 East 64th Street— 
French paintings of the XVIIth century, 
through November 30. 


Howard Young Galleries, 677 Fifth Avenue 
— of old and modern paint- 
ngs. 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of antique Chinese paintings, 
sculpture and jades. 


MURRAY 
HOFFMAN 


PAUL 


REINHARDT GALLERIES 


730 Fifth Avenue, New York 
Nov. (2th - Nov. 30th 








VALENTINE GALLERY 


69 EAST 57th STREET, NEW YORK 


EXHIBITION 


UTRILLO 


CONSERVATION ~ RESTORATION 


OF PAINTINGS 
M.J. ROUGERON 101 PARK AVENUE 


NEW YORK ARCHITECTS BLDG, 


Studio founded in Antwerp 1840, Paris 1880 Member American Artists Professional League 
Established in New York since 1907 and Antique & Decorative Arts League 














The MAYFLOWER NEW YORK 


overlooking 
CENTRAL PARK 
Convenient to Art Centers 


. all the advantages of what is considered 
one of New York’s finest locations . . . on 
wide Central Park West, facing the Park .. . 
are enjoyed at The Mayflower. Quiet, resi- 
dential . . . a retreat from the noise and bustle 
of more congested areas . . . yet exceptionally 
convenient to all business and theatre districts. 
$4 double 
$80 double 
Also unfurnished apartments. 


Serving pantries ... 
refrigeration. 


$3 a day, single 
$75 a month, single 


electrical 


CAFE du PARC 
for 
LUNCHEON 
COCKTAILS 
DINNER 


é 


MAYFLOWER 
NEW YORK 


THEODORE BADMAN 
Managing Agent 


Water J. WEAVER 
Manager 


ON CENTRAL PARK WEST . . 61st to 62nd STREETS 
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H. MICHAELYAN 


INCORPORATED 


“The Aristocracy of Rugs” 
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This choice Ispahan example was acquired from the Michaelyan 
Collection by the late James F. Ballard who presented it to the 
Metropolitan Museum of Art where it now hangs. 
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NOW ON EXHIBITION 
XVI, XVII & XVIII CENTURY 


ORIENTAL RUGS 


Fine Prayer Rugs, Hearth Rugs, Room Size and Oversize, also numerous Choice Small Examples 


515 MADISON AVENUE at 53d Street NEW YORK 


PALM BEACH GALLERIES: 265 PALM BEACH AVENUE 





We have clients interested in purchasing entire collections 
or individual examples. We invite correspondence from own- 


ers who wish to dispose of outstanding rugs and tapestries. 
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PAUL ROSENBERG 


ESTABLISHED IN 1878 





ENTRANCE TO THE GALLERIES IN PARIS 


SELECTED PAINTINGS | 


of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS ) 


HOTEL PIERRE, NEW YORK 


